¥ ee oo > 
wre a 4 - 
. } y . 


HIGH SCHOOL 








THESPIAN 


Vol. Hl - Fairmont, W. Va. 















i 


| 
| 
| 





SS 


IN THIS ISSUE: 


THE DIRECTOR AS ARTIST By Luther Green 
i SELF EXPRESSION IN DRAMATIC. CLASS By Mrs. Kay Roberts 
| A SEMESTER COURSE IN DRAMA FOR HIGH SCHOOL, By Elizabeth Weid Hayden 
i ON CHOOSING A CONTEST PLAY By William Sloane,III 
i THE HIGH SCHOOL PLAY By Lee Owen Snook 
SHAKESPEARE WITH HIGH SCHOOL PLAYERS By Eura M. Kester 
HOW WE FINANCE PLAYS By Dorothy M. Crane 


= — 


———$—— eo 
a me 





SS 





SS SS 

















~ — eee 














AUTUMN, 1931 i 





A Magazine Devoted to High School Dramatics | 





Hi 

Hit 

si 

2 Pega Oe DORE ER ae fe acters ed LES ee HH 

— oe = oo ee ——— aS SS AI 
———s — HSS lll EESSESSESESESSSSEESESES=ESESESSSSSSSSSS——S=EEE_ SS = —=SSSSSSSSr"™"bh__>>——_—_=_=[=[=SSS=======E=p=Ea=S|=]S=SSESp=pEpBEbpp=Ep>p>p>p>p>p>ppEppEp=E]bbH!)S>Spa>Bn]pBa=SpSpPpPL°L*L*L*L"hP=ph\_—pHphpp»™h»_»_—__—_>-_L_L_L_L_=_>____=== 





Se 
be 

ra 

a 


















The 
High School 
THESPIAN 


* 
$¢? 0% 


A Magazine Devoted 
CO 
High School Dramatics 


























“Schools require for their full efficiency more op- 
portunity for conjoint activities in which those 
instructed take part, so that they may acquire a 
social sense of their own powers and of the ma- 


terials and appliances used.’”—John Dewey. 
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THE DIRECTOR AS ARTIST 


By LUTHER GREEN, Director of Dramatics, University of Virginia 





IRECTING can Le one of three things: an art, 

a craft, or nothing. The director has acted 
a varied role in the development of the theatre, 
sometimes playing the part of actor-manager, 
again that of producer with all the details of pro- 
duction to carry into effect, another time that of 
author. But no matter what his title or duties he 
is the person who takes the play from its dead 
form in the script and transforms it into a thing 
of life on the stage. If his work has been suc- 
cessful he has alwavs been an artist, whether he 
was a dictator making both actors and play adapt 
themselves to his interpretation, or whether he 
was a conscientious craftsman carrying out in 
detail the dramatist’s idea. 


He has sometimes been a virtuoso, the regis- 
seur, a man fortified with a knowledge of every 
art of the theatre and not completing his work 
with the blocking out of the action and movement 
of the play. He casts an influence on the inter- 
pretation of the theme of the plot, on the inten- 
sity of the revealing of the idea, on the acting of 
each character. With this mode of procedure 
directing is made the supreme art. Actors do not 
like it; they are marionettes. 


Gordon Craig, the foremost figure in the vir- 
tuoso school of directing, savs that art arises only 
through design and since there cannot possibly 
be any design in human emoting that the actor is 
nothing more than an instrument to carry into 
effect the idea of the director. Max Reinhardt is 
so much of the same theory that he never permits 
an actor under his direction to or:ginate within 
himself one physical movement of expression or 
to read for the first time one single line. He goes 
over everything that he wishes the actor to do 
and then has the actor imitate him. When the 
theatre is considered as an artificial art this 
method is good, but when it is considered as a 
realistic representation of life it is not. The one 
good thing about this method is the _ position 
which it gives the director in the creating of an 
artistic piece. There is one director instead of 
ten, one idea to grasp, one interpretation to por- 
tray. But here its value ends, for too infrequently 
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is the director a person who has to turn to his 
many assistants for aid and not capable himself 
ot creating every detail of a production. 


Another extreme permits the actor to do just 
as he pleases—so long as he does not collide with 
the other actors. This is even worse, for through 
such methods no play can ever be a unified pro- 
duction with a properly guided and neatly pre- 
sented idea. It sometimes happens with good 
actors that it is possible for them to work up a 
small scene among themselves, but the results 
are usualy as disastrous as the manoeuvers of an 
army without command. There is no reason for 
it to be done, but if we must select between the 
two methods, the first is to be preferred for there 
are more good directors than actors. 


In directing the medium of these two extremes 
is again the happy meeting place. Actors are not 
the mechanical devices for unintelligently carry- 
ing out the idea of another which Gordon Craig 
believes them to be nor are they capable of work- 
ing out a play for themselves. The actor should 
be first permitted to give his conception of what 
he is about to create and then when this does not 
fit into the general thought the director should 
reguide him, show him the part which he must 
du in the building up of the whole. 


In Outward Bound there is a tense situation 
at the end of the first act when Scrubby informs 
the other characters that they are all dead— 
“quite dead’’—and sailing for “Heaven, sir. And 
hell, too. It’s the same place, you see.” Scrubby 
and the others should each first be allowed to 
carry through this as they understand it. And 
then the director should go about the making cf 
any changes necessary for the building up of the 
scene by using as a basis the original idea of the 
actors. This is the only way. The director must 
not forget that his actors are souls as well as 
bodies and that each has within him an idea which 
if properly directed helps much in taking the play 
from the flat script and making it into a living 
representation of life, whether it be artificial or 
realistic, and not a mere imitation. 








Self Expression In Dramatics Class 


By MRS. KAY ROBERTS, Sponsor, Troupe 175 


NE of the chief charms of a dramatics class 

is that one is given the opportunity to do what 
he is most interested in doing and is urged to do 
his best in that particular field. The course offers 
so many different phases that even the least ver- 
satile can find something which interests him and 
which, if given a comparatively free hand, he can 
do well. The reading of plays, the study of their 
characters or construction; the fascinating biog- 
raphies of men and women who have made stage 
history, George Arliss, Otis Skinner, Joseph Jeff- 
erson, Modjeska, and the history of the theater 
that their biographies reveals; the articles and 
news items on the economic situation of the thea- 
ier; the comparison of the commercial theater, 
the little theater, the silents, and the talkies; the 
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A questionaire at the end of the year asking 
for the most interesting part of the course brought 
forth the varied answers of make-up, making 
stage rocks, and acting in plays. The same ques- 
tionaire asked also for the most valuable part of 
the course. In most cases a different phase was 
named from the one which was preferred. Show- 
manship, appreciation of the theater, hints in 
interior decorating, ability to converse intelligibly 
about the most common form of entertainment 
were all named as the most beneficial thing 
gained, as well as the less abstract make-up, car- 
pentry, and painting. 

It is neither necessary nor possible for every 
member of the class to delve into all phases, for 








“THE BIRDS DO SING” 
An original play by Mrs. Kay Roberts 
Troupe No. 175, Gallatin County High School, Bozeman, Montana 


compiling of scrap books in which sections are 
devoted to scenery, actors, authors, directors, 
make-up, costume, stage groupings, facial expres- 
sions; pantomime; the reading of lines and crea- 
tion of roles; the building and painting of scenery, 
both exterior and interior; the theory and practice 
of lighting; the study of color and design in cos- 
tume; days of actual practice in make-up—all 
related, all varied, and sufficient for every indi- 
vidual to find something on which to concentrate 
his energies. It is a wise teacher who is quick to 
discover the desire of each individual and puts 
him to the task. 


the result would be a general smattering, but in 
an average sized work shop several units of work 
may easily be in progress at the same time, and 
the instructor can pass from one group of work- 
ers to another with helpful suggestions. During 
a great part of my own course I have as many as 
four or five groups at work at one time. In one 
end of the work shop is a groun of girls rehears- 
ing a one-act play; in the other end three groups 
working on various phases of stage craft, one 
painting a wood border, one stuffing the frames 
of artificial rocks, and one painting the already 
stuffed frames; in the adjoining office of the dra- 
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matic instructor, three or four people are reading 
plavs. 

As the class project for the last quarter of 
the year, the dramatics class undertook the stag- 
ing of the senior class play, “The Youngest”, and 
the building of the scenery for a commencement 
pageant, “The Gateway”. Contracts were offered 
so that each pupil could select the grade for which 
he would work and the particular job which he 
would perform. One book about the theater, (biog- 
raphies or stage history), five meritous full 
length plays, and five articles from selected maga- 
zines, plus certain projects in the worshop con- 
stituted a C. More books, plays, and articles, plus 
more responsible jobs, constituted a B, and still 
more in each, an A. 

The students were allowed to choose the pro- 
jects upon which each would work. One became 
make-up mistress and directed her crew for the 
make-up of the play. Another took charge of 
converting heavy corduroy stage curtains, by sew- 
ing on gilded burlap, into gold embroidered drapes 
that swept from ceiling to floor. Two boys con- 
structed one French window and _ remodeled 
another. Two more repainted flats and doors. 
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One girl had charge of stenciling a border. 

painted, grained, and lined the woodwork. 
boy constructed a Grecian setting, remodeling 
platforms and gates, for the pageant. One girl 
filed and answered letters of the department, and 
so the activity became a unified, aggressive whole. 


A boy 
One 


As a result of this method of conducting a 
class, the personality changes from year to year, 
depending upon the individuals in it. Last year 
the class was one that liked to read and discuss. 
No art critic was more censorious or watchful of 
a turn in a plot or a development of a character 
than were these young dramatic devotees. They 
horded knowledge of actors, authors, and direc- 
tors like connoiseurs. This year the class as a 
whole is far more interested in stage craft. They 
will work for hours on anything that they may 
produce with their hands but scorn the more lit- 
erary side of the art. 


This reaction proves only one thing, that the 
course becomes far more interesting and valuable 
if the individuals are permitted to pursue the par- 
ticular phase of the work which most fascinates 
them. 





Seene from “THE VALIANT” 
As given by Pearl W. Driscoll, Director Trouve No. 21 
Coalinga High School, Coalinga, Cuitif. 








The VALUE of DRAMATIC Tournaments 


By MISS FRANCIS TURNER AND MISS EURA M. KESTER 
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Part I. 
Sh gpeneeniyneg tournaments have motivated my 
work in the field of the one-act play this 
year and have proven to be such a compelling 
force for the unstinted giving of time and best 
eforts that I like to suggest to other directors 
some benefits derived from participation therein. 


The one-act play is an excellent medium for 
teaching technique. My classes in dramatics 
have approached technical perfection in seven one- 
act plays, three of which were entered in three 
state high school tournaments this year. A con- 
sciousness of the need of observance of tiny de- 
tails creates a professional atmosphere about re- 
hearsals and a feeling of professional pride in the 
finished performance. 

The prospect of a trip lends interest to the 
competitive try-outs for roles in the plays and 
earnest and commendable eforts are displayed 
trom the time of the selection of the cast until 
the last dress rehearsal. Then the combined in- 
spiration of the possibility of winning glory for 
Alma Mater and the love they developed for the 
play and their individual roles is sufficient as- 
surance for the highest type of amateur perform- 
ance. 


Th eeagerness of the cast to rehearse fre- 
qéntly and strenuously is inspirational to the di- 
rector and challenges his keenest comprehension 
and most vigilant direction. 


But the accomplishment of having beautifully 
interpreted a play is a small percentage of the 
benefits derived from participation in dramatic 
tornaments. The opportnity given young neo- 
phytes to observe the work of their contempor- 
aries o fother scholos is most vaiuable to them 
and the other members of the class to whom they 
bring various illustrations of violations of tech- 
nige, especially well-put-over scenes and an in- 
creased knowledge of types of one-act drama. The 
director, too, comes in for her share of profit in 
the experience. New tricks of costuming and 
achieving effects in setting, lighting or make-up 
are often exchanged; plavs that were especially 
impressive may fit a place in another directors 
next program. Discussions usuailv take place in 
which valuable suggestions for direction are ex- 
changed. The decisions of the judges and their 
criticisms are usually constructive and may make 
permanent impressions upon koth plays and di- 
rectors. 

Participation in dramatic tournaments is an 
advertisement for one’s school and town. Our 
school does not rank in size and our supply of 
talent from which we may draw does not favor- 
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ably compare with the city high schools with 
which we have to compete. We have not won a 
cup, yet ve are proud of our record, second place 
in two and in the preliminary group with the win- 
ning play of the finals of another and in each 
case defeated by a school with a student body 
eight times the size of ours. 

So we recommend dramatic tournaments for 
the pleasure and profit of every high school in 
every state that has institutions which foster 
such activities and express our appreciation to 
these institutions for the opportunities they af- 
ford. 


Part II. 


The chief values of a play tournament, as far 
as I can see it, are the possibilities for improve- 
ment of our regular work through intercourse 
with others engaged in the same field. If a tour- 
nament’s sole purpose is to rate the schools par- 
ticipating, it defeats its own end. For no school 
can be judged absolutely on one small play for 
its entire work of the year. 


The tournament need not be just a “win and 
Icse” affair. It can be a place where our students 
can see each other’s work; where directors can 
exchange ideas; where excelence of work can be 
rewarded, but also where the ’steenth place may 
not seem hopeless, if the coach and cast has 
caugnt a new enthusiasm for the work. 

Another value of the tournament is the re- 
ward that comes from doing an unusual type of 
play. ‘“‘The harder the better’ comes to be the 
watchword. All of us are more or less hampered 
by prevailing taste in our communities when it 
comes to our regular productions, but when we 
choose our tournament play, we may do the thing 
we secretly have longed to do. I have seen the 
standards of plavs as well as of acting raised 
because schools did worth while and unusual 
things in the annual tournament. 


And the last value of all is the reward that 
ccmes from doing one’s best work. Throughout 
the year, we at times may have hearkened to the 
appeal: ‘“‘Give the public what it wants’, and we 
as irectors and students as actors may have listen- 
ed to the laxy slogan, “This will get by’. But 
when we know our effort is to be placed by the 
side of that of neighboring schoos, we are asham- 
ed to give less than our best. Anyone who has 
worked painstaking hours with a group of stu- 
dents knows that nothing can compensate for the 
joy of work that is the est one can do. In this 
respect, all competitors can be winners. For as 
one student aptly remarked some years ago, “The 
work is, and should be, the end in itself.” 





Scene from “LITTLE FATHER OF THE WILDERNESS 
Presented by Mount Vernon High School, Mount Vernon, N. Y. 
Directed by Miss Laura W. MacDonald 
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“LITTLE OLD NEW YORK” 
As produced at Newport News High School, Troupe No. 122, Newport News, Va. 
Miss Dorothy M. Crane, Director 
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t is highly gratifying to note that singular hon- 

ors have been accorded troupes of The Na- 
tional Thespians which have taken part in one-act 
play tournaments sponsored in various parts of 
the country. Information gathered from a ques- 
tionnaire sent out from the national office reveal 
that in almost every case where Thespians com- 
peted in such contests, they took honors. The 
fine results of such contests are not only a credit 
to the national society, but also to the individual 


By ERNEST BAVELY, National Secretary-Treasurer 


TAKE HONORS IN ONE-ACT 


PLAY TOURNAMENTS 


directors and student Thespians who achieved 
them. 


The table found below summarizes the results 
of those troupes who reported their tournament 
activities to the central office. The table is by 


no means complete, as only about thirty schools 
returned the questionaire distributed for this in- 
vestigation. Most of the tournaments were either 
state or sectional contests. 








School Rank 

Elkader High School, 

Elkader, Iowa First 
Butte High School, 

Butte, Montana Third 
Seminole High School, 

Sanford, Fla. First 
East Fairmont High School, 

Fairmont, W. Va. Fourth 
Pennsboro High School, 

Pennsboro, W. Va. Third 
Stillwater High School, 

Stillwater, Minn. Third 
Miami High School, 

Miami, Ariz. Second 


Carroll High School, 
Carroll, lowa 


Coalinga High School, 


Coalinga, Calif. Fourth 
Paragould High School, 
Paragould, Iowa Second 


Clift High School, 
Opelika, Ala. 
Sac City High School, 
Sac City, Iowa 
Newport News High School, 
Newport News, Va. 
Mt. Vernon High School, 
Mt. Vernon, Ind. 
Fairmont High School, 


Fairmont, W. Va. First 
Opp High School, 
p, Alabama Second 


Point Pleasant High School, 
Point Pleasant, W. Va. Second 
Arkadelphia High School, 


Arkadelphia, Ark. Second 
Yuma Union High School, 

Yuma, Ariz. Second 
Orlando Senior High School, 

Orlando, Fla. First 
Anaconda High School, 

Anaconda, Montana Second 


Burley High School, 


Burley, Idaho Second 


— 


Best acting done by a 


One of best four 


First for second year 


Among the very best 


Submerged 

Sun-Up 

Thursday Evening 
The Valiant 
Submerged 

Tne Shoes That Dance 
Where But In America 
girl 

The Valiant 

Sauce for the Gosling 
The Valiant 

Where the Cross Is Made 
Minute 

The Valiant 

The Beau of Bath 


When the Moon’s Three 
Quarters Full 
Pink and Patches 


Fixin’s 

Grandma Pulls the Strings 
The Heart of A Clown 
Thank You, Doctor 
Columbine 


The Trysting Place 


Play Director 





J. D. Welsch 

Lillian Kerrigan 

Mrs. R. C. Maxwell 
Ruth Hines 

Mrs. Gladys R. Vincent 
Ethel E. Armstrong 
Clara Burghart 

Laura M. Klinefelter 
Pearl W. Driscoll 
Mrs. Marie Thost Pierce 
Emmie Durham 
Donald MacRae 
Dorothy M. Crane 
Cathrine L. Howard 


Mrs. N. H. Musgrave 
Louise Conn 


Frances Turner 
Edith Jordan 

Mrs. R. B. Thomas 
Mabel L. Cloyd 
Mildred E. Murphy 
Eura M. Kester 


Jean Collette 
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A Semester Course In Drama...... 
FOR HIGH SCHOOLS By ELIZABETH WIED HAYDEN 


AR ny lm gin fm gen 


Aims: 

1. To develop the power of discrimination 
which enables one to recognize in the best drama 
the enduring literature and artistic values. 

2. To develop a permanent interest in reading 
plays. 

3. To develop such artistic and emotional 
qualities as may be appropriately and successfully 
stimulated in the exercise of dramatic interpreta- 
tion. (i. e., reading and acting). 

4. To develop a spirit of active and intelligent 
interest in contemporary dramatic entertainment. 
ondary Schools. (The Century Co., N. Y., 1925) 
page 23. 

Most of the cheaper copies of plays come in 
paper covers. The life of the books will be greatly 
lengthened if the copies are bound in boards. 
Such bindings may be had from Gaylord Broth- 
ers, Syracuse, N. Y., for very little money. 





Every well-equipped high school library, and 
everyone aspiring toward adequate equipment, 
should have on its shelves books on dramatic 
theory, criticism, production and the like, to be 
used freely by the students as their interest and 
curiosity direct. Books of this sort are: 


Archer, William--Playmaking--The Old Drama 
and the New. 

Baker, George Pierce—Dramatic Technique. 

Bates, 
Drama. 

Burton, Richard—Technique in Dramatic Art. 

Calvert, Louis—Problems of the Actor. 

Clark, Barrett H.—The British and American 
Drama of Today. How to Produce Amateur Plays. 
A Study of Modern Drama. 

Craig, Gordon—On the Art of the Theatre. 
The Theatre Advancing. 


Kathering Lee—English Religious 





“THE MAID OF FRANCE” 
As given by Troupe No. 114, Mount Vernon High School, Mount Vernon, N. Y. 
Miss Laura W. MacDonald, Director 
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Introduction 


In this course in drama, Hubbell and Beaty’s 
An Introduction to Drama—The Macmillan Co., 
N. Y., 1927, has been used, but a text is in no wise 
necessary. The same material, or similar mater- 
ial can be found in other books on the drama. 
Ten-cent copies of standard modern plays can be 


obtained from the Haldeman-Julius Co., Girard, 
Kansas, and ten-cent series edited by the Little 


Leather Library Corporation, N. Y., found in 
many ten-cent stores, contains many plays. If it 
is impossible to secure the necessary money for 
getting texts, these ten-cent copies bought by 
each student, are quite satisfactory, and will not 
tax the students too much. Other companies 
handling more expensive editions of plays are: 
Samuel French, 25 W. 45th Street, New York. 
Walter H. Baker, 41 Winter Street, Boston. 
[he Drama Book Shop, 29 W. 47th Street, New 
York. 
The Drama League, 29 E. VanBuren Street, 
Chicago. 
Catalogues can be obtained from any of these 
companies upon application. 
1. See A. M. Drummond—A Course of Study 
in Speech Training and Public Speaking for Sec- 
Dean, Alexander—Little Theatre Organization 
and Management. 
Dickinson, Thomas—A nutline of Contempor- 
ary Drama. 
Gregory, Lady Augusta—Our Irish Theory. 
Hunt, Elizabeth—The Play of Today. 
McGorray, K. and Jones, R.— Continental 
Stagecraft. 
1. Modern Drama (30 hours) 
(Combine the reading of modern plays with a 
study of modern drama in different countries, 
and with a study of various types of modern 
plays.) 
A. Nationalities of Modern Drama to be Studied 
Scandinavian 
German 
French 
. Belgian 
Russian 
English 
7. American 
b. A suggested list of Types of Modern Plays 
1. Tragedy—Justice; Tragedy of Man; Paolo 
and Francesca; Beyond the Horizon; Loy- 
alties. 
Comedies— 
(a) Light--Mr. Pim Passes By; Seven- 
teen; The Intimate Strangers. 
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(b) Straight--You and I; If; The Admir- 
able Crichton. 

(c) Serious--An Enemy of the People; 
Icebound; The Silver Cord. 

(d) High--The Importance of Being 
Earnest; Lady Windemere’s Fan; 
Aren’t We All?; The New York 
Idea. 

(e) Character--Old English; The Show- 
Off; Craig’s Wife; Merton of the 
Movies; Disraeli. 

(f{) Folk--Sun-Up; Juno and the Pay- 
cock; Tille the Mennonite Maid; 
The Copperhead. 

(z) Romantic--The Romancers. 

(h) Sentimental--Barrie’s Plays. 
Velodramas—The 
Melting Pot. 
Farce—The Poor Nut. 
EXxpressionistic—Emperor James, A Beg- 
gar on Horseback. 

Catastrophic—A Doll’s House. 
Thesis—The Red Rome, Justice, Loyalties, 
Passing of the Torch. 
Static—The Cherry Orchard. 
Mood—Pelleas and Melisande. 
Oriental—The Yellow Jacket, 
Plays. 

10. Fantasy—Prunella, Peter Pan. 


II. History of the Drama (30 hours). 
A. Greek Drama. 
1. Its History. 
2. Study of Sophacles’ Antigone. 
B. Roman Drama 
1. Its development from the Greek. 
2. Study of Pintus’—Menaechmi. 
C. Mediaeval Drama 
1. Its Revival 
2. Miracle and Mystery Plays. 
3. Study of—The Second Shepherd’s Play and 
Everyman. 
D. Elizabethan and Pre-Elizabethan Drama 
. Early tragedy and comedy. 


. Development of the theatre. 
. Shakespeare’s predecessors. 
. Shakespeare’s contemporaries. 


. Study of—Dr. Faustus, and Philaster. 

1. Choose fifteen plays from this list. Pam- 
phlets containing good discussion questions on 
many modern plays can be obtained from Drama 
League, Chicago. 

2. It is not essential that all these subdivisions 
to comedy be made. 
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“SQUARE CROOKS” 
As presented at Natrona County Hi¢h School, 


Casper, 
Miss Beulah Bayless, Director 
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“A TATLOR MADE MAN” 
As given by Troupe No. 150, Stadium High School, Tacoma, Wash. 
Miss Alberta F. Block, Director 
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E. The Classic Drama in France 
1. Its history. 
2. Study of Moliere’s—Tartuffe. 
KF. Restoration Drama 
1. its history. 
2. Study of Farquahar’s—The Beaux’ Strate- 
gem. 
G. Eighteenth Century Drama 
|. The Theatre. 
2. The Study of Goldsmith’s—She Stoops to 
Conquer. 
6. study of Sheridan’s—School for Scandal. 
H. Nineteenth Century Drama 
1. Actors and playwrights. 
2.Study of Gilbert and Sulivan’s—lIolanthe. 


III. Playwriting (15 hours) 
A. Study of the One-Act Plays. 
B. Reading of One-Act Plays. 
C. Writing of One-Act Plays. 


IV. Preduction (15 hours) 
A. Study of Stage, Lighting, Costume, Plots, 
etc. 
B. Making of Model Stages. 
C. Production of the One-Act Play. 


Daily Lessons in Drama for the High Schools 
First Week 


Monday, Tuesday and Wednesday—In class 
talk about the drama as an introduction to the 
course. Define drama and comedy for them. 

Assign—Lady Windermere’s Fan for two day’s 
reading. Start reading it in class. Draw stage 
plan for Act. 1. Talk of setting, situation, char- 
acters, etc. Give the following questions for con- 
sideration in studying the play: 

1. Discuss this quotation about the play: “Its 
form, its wit, its decoration, its pattern were more 
important to Wilde than the theme or the char- 
a The play has stood she test of the 
time because it is a good story—in spite of its 
flagrant shortcomings—”’ : 

2. In an earlier version the first act ended 
with the following speech by Lord Windermere: 

(Calling after her). Margaret, Margaret! (a 
pause) My God! What shall I do? I dare not 


tell her who this woman really is. The shame 
would kill her.” (Sinks down into a chair and 
buries his face in his hands). Why was the 


change made to present version? How does it 
affect the attitude of the audience in the suc- 
ceeding acts? 

o. Do any of the speeches fail to intrigue? 
Analyze them. 
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4. _Wilde is known for his skill in making ef- 
fective scenes. Do you find any in this play? 

5. Ls Wilde concerned more with character 
development or analysis or external action? 

6. What is art? 

Thursday and Friday 

Read in the next two days—Icebound. 

1. With what sort of peovle does the play 
deal? Are they admirable? Are they overdrawn? 

2. Has the play local color? Is it realistic 
or romantic? (Define the terms for the class if 
necessary ). 

3. Can you see why the play was given the 
Pulitzer prize in 1922 for the “Best American 
Play of the Year?” 

4. Are the Jordans accurate portrayals of 
New England people? Do you find the Jordans 
outside of New England? 

5. Is the ending logical? 
assured about Ben’s character? 


Second Week 


Monday and Tuesday— 

Read—Old English in two days. 

1. What foreshadowing do you find in Act 1? 

2. Create a life history for each man in the 
committee meeting. 

3. Is “Old English” admirable? Is he convinc- 
ing? What are some of his outstanding charac- 
teristics ? 


Do vou feel re- 


4. What do you think was Galsworthy’s pur- 
pose in writing the play? | 

5. Study the life of Galsworthy. 
Wednesday and Thursday 

Read—Cyrano de Bergeroc. 

1. Look up Edmund Rostand. 

2. What is the time and setting of Scene I? 
Draw a stage plan of it. 

3. What is the purpose of Scene I[? 

4. How effective is the poetry in the play? 


~ 


5. What are you left expecting at the close 
of Act I? 

6. Is “Atmosphere” employed in the play? 

7. Describe the appearance and character of 
Cyrano De Guiche, Ragneneau. 

8. Does Cyrano live up to his motto “Always 
I will be admirable, in all’? 

9. Comment on Cyranos remark: “I have 
missed in all things, even in death.”’ When did he 
“miss”? 


XUM 


XUM 
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“THE HOUSE OF A THOUSAND THRILLS” 
Presented by John W. Stevens, Director Troupe No. 5, 
United Township High School, East Moline, Ill. 


Third Week 

Friday and Monday 

Ready—tThe Servant in the House. 

1. Look up Charles Rann Kennedy. 

2. Comment on the use of symbolism, alle 
gory, unit in play. : 

3. Pick out examples of plot lines, character 
lines. 

4. What is the exciting force? 

). Pick out the lines in the first half of the 
play that point to the servant as unusual. 

6. Analyze the special “sin” of each charac- 
ter. 

7. What humor do you find in the play? 

8. What is the theme? How many kinds of 
brotherly love does it show? 

9. Is Kennedy attacking the _ established 
church or its excesses? 


Tuesday and Wednesday 

Read Barrie’s—Dear Brutus. 

1. The life of James Matthew Barrie. 

2. What is fantastic in the play? Who is 
Robin Goodfellow? When is Midsummer Night? 


3. From what passage in “Julius Caesar” is 
the title taken? 


4. What is Barrie’s Theme? 

5. Are you left in doubt as to the fate of the 
characters in the play? 

6. Consider Lob’s plan and its results. 

7. Is Barrie right about a second chance in 
life? 

8. What do you take the Dream Child to 
mean? 
Thursday and Friday 

Read—You Never Can Tell—G. B. Shaw. 

1. Look up Shaw, his radical views. 

2. What has Mrs. Clandin done earlier in life 
that makes the play possible? Was she justified ? 
Is she a rare case? 


3. How can you imagine Mr. Crampton, Mrs. 
Clandin and the children living under one roof? 


4. Is it a play of character, plot, or ideas? 
5. Comment on the title. 


Fourth Week 
Monday and Tuesday 
Read—Pelleas and Melisand. 
1. Look up Maurice Maeterlinck. 


2. If you were going to stage the play, what 
colors would you make the scenery and costumes? — 
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3. What is the purpose of Act I, Scene I, 
which do we not further the actions? 

4. Does Maeterlinck strive to symbolize an 
idea or a mood? 

5. How does Act I, Scene I, symbolize the sit- 
uation at the end of the play’? 

6. Has the old legend from which the play 
was taken sufficient interest to ho!d the attention 
without the symbolic interest? 

7. Notice how the words are tuned to the 
mood. 

8. How do the characters help to carry ou: 
the effects of unreality and mystery? 

9. In what way does the dramatist depend 
unon the eye for aid in setting the mood of the 
play. 

Wednesday and Thursday 

Read—Emperor Jones—Euvene O'Neill. 

1. Who is Eugene O’Neill? What else has he 
written? How does he rank? 

2. What is the effect of the tom-tom beat 
heard throughout the play? 

3. Is the language of the play in keeping 
with the characters? Does it rise to the poetic or 
emotional demands of the drama? 

4. Emperor Jones as expressionistic drama. 

5. Do vou feel that the author has escaped 
the monotony lurking in a play that is nearly a 
monologue? If he has, what means has he used 
to obtain variety ? 

6. What is the theme of the play? 

7. Is the author making a racial study or 
seeking to dramatize the emotions of fear, or 
both? 








Fifth Week 

Friday and Monday 

Read—The Poor Nut—in two days. 

1. What is an inferiority complex? 

2. Which is most predominant in the play, 
dialogue, action or character study? 

3. Why is—The Poor Nut—good comedy? 

4. Define farce. 
Tuesday and Wednesday 

Read—The Second Mrs. Tanqueray. 

1. Look up Arthur Wing Pinero. 

2. How important is he in the history of mod- 
ern English drama? 

3. Trace exposition in the play. Criticise it. 

4. Ifa play, to be successful, must treat with 
people, ideas and customs of the day, would The 
Second Mrs. Tanqugeray “‘go over” today? 


5. Does Pinero truthfully answer the ques- 
tion “Can a woman with a past successfully cast 
off that past and Lecome a member of polite so- 
clety ?”’ 

Thursday and Friday 

Read—Prunella. 

1. Look up Lawrence Housman and Granville 
Barker. 

2. How is the atmosphere of unreality ob- 
tained ? 

3. How is “atmosphere” employed? 

4. In what does the appeal of the play lie’? 
). How would vou stage and costume the 
play ? 

6. Can you discover any weak spots in the 
structure? 

Sixth Week 
Menday and Tuesday 
Read—A Doll’s House. 


1. Study Ibsen as “The father of 
drama.” 


modern 


2. Contrast the old drama with the new. 

3. Why should the play have caused such a 
stir when it was first published? 

4. What is the theme of the plav? 
think it is true or worth while? 


Do you 


5. How true and real are the characters. 

6. Is Nora’s action in the last act justified 
and rendered logical by the revelation of her char- 
acter in the preceding acts? 

7. Was Nora justified in doing as she did? 

8. How does a Doll’s House show Ibsen’s re- 
volt against the repression of the individual by 
the conventions of society ? 

9. Study the play as an example of catas- 
trophic drama. 

Wednesday and Thursday 

Read—The Cherry Orchard. 

1. Study Anton Tchekov. 

2. Study the history of 
drama. 


modern Russian 
3. How does Russian drama differ from ours’? 
4. What is static drama? 

5. What avpears to be the aim of the play? 
6. How important is the plot? 

Wherein does the interest of the play lie? 
8. Could the play be staged”? 

9. What picture of Russian life does it give? 


J e 


XU} 


THE 


Seventh Week 
Friday and Monday 


Read—The Assumption of Han- 


nele. 
1. Study Gerhart Hauptmann. 
2. Study the history of Modern 
German drama. 
3. What is the idea of the play’? 


4. How is the play convincing? 
Is it dramatic? 

5. How much does the play de- 
pend upon setting for its ef- 
fectiveness ? 

6. How would you stage and cos- 
tume the play ? 
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Scene from “SUBMERGED” 
As produced by Pennsboro High School, Pennsboro, 
Mrs. Gladys R. Vincent, Director 
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“THE BRAT” 


As given by Mrs. Alda E. Henry, 


Divide the class into groups, giv- 
Ing each group a topic, such as 


1. Greek Drama—its origin. 


2. Greek tragedy and Greek trag- 
edy writers. 

3. Greek comedy and Greek com- 
edy writers. 

4. The Greek Theatre. 


5. The Chorus—its 
function. 


origin and 
6. Roman dramatists. 


7. What the Roman drama 
rowed from the Greek. 


bor- 


i. 
di 


XU 





Director Troupe 
Harrisburg Township High School, Harrisburg, 


Review on Plays: 
1. Which play appealed to you 
most? Why? 
2. Does it live up to the reqire- 
ment of art? 
3. Wherein does its greatest value 
lie? 


Tuesday and Wednesday 


Read Ch. 1 and 2—The Study of 
the Drama, “The Drama in 
Greece and Rome” in An In- 
troduction to Drama, by Hub- 
bell and Beatv. 


No. 16, 
I}. 











“THREE LIVE 
News High School, 
Dorothy M. Crane, 


GHOSTS” 
Newport News, 
Director 


Newport Va. 
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Thursday and Friday 
Read—Antigone (Start reading in class). 
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Contrast classical and modern drama. 
Study the mechanism of a classical piay— 
Strophes, anti-strophes, chorus, eic. 

How are the three unities observed in the 
play ? 


How would the play have been staged in 
Athens? 


Is the exposition natural? 


Eighth Week 


Monday and Tuesday 
Read—Menaechmi. 


Bs 


ho 


How out-of-date is the play? Compare 
with Shakespeare. 

What play did Shakespeare model after 
Menaechmi? 

Wherein does the humor lie? 

Are the characters sharply drawn? 

What is the purpose of the prologue? 
Criticize the exposition. How would it be 
handled in a modern version of the play? 


Wednesday 
Read Ch. 3 “The Rise of Drama in England” in 


bo 


Or we o2 


Hubbell and Beaty . 
topics: 


Discuss the following 


The mediaeval revival of drama. 

The miracle, mystery and morality plays. 
The earliest English dramas. 

The part played by the guilds in drama. 
Cycles. 


Thursday and Friday 
Read—Everyman. 


1. 


2. 
o. 


4, 


D 


In what costumes and colors would you 
costume the various characters ? 

What is the “moral’’? 

How could the play be most effectively 
staged ? 

Would it “go‘*”’ today? 

How dramatic is it? 


Read the second Shepherd’s Play in class. Dis- 


cuss its variations from the Bible version. 


Ninth Week 


Monday 
Read—The Drama of the Elizabethan Age, in 


¥ 


9 


a 


Hubbell and Beaty. . 
The evolution of the theatre in England. 
Elizabethan dramatists. 


2 
2 


4. 


age of Engiish drama’? 


Why was this period called “The golden 
Draw a floor plan of an Elizabethan thea- 
tre. 


Tuesday and Wednesday 
Read—Dr. Faustus. 


l, 
2. 


eN) 


= 


ql 


Life of Christopher Marlowe. 

Discuss the history of verse-form in Dr. 
Faustus. 

What are the characteristics of Marlowe’s 
play ? 

What is the theme of the play? 

How dramatic is the Play? Compare with 
Macbeth. 

How has the plot of Dr. Faustus been used 
since? 


Thursday and Friday 
Read—Valpone. 


ik. 
2. 


D. 


ot 


Life of Ben Jonson. 

The change in the drama after the acces- 
sion of James I. 

Outline on paper the steps in the compli- 
cation and unravelling of the plot. 
Discuss the suspense in the play. 

If you were to make the play over, what 
changes would you make? Why? 

How does Valpone compare with Shakes- 
peare’s dramas? Does it change your 
ideas of the Elizabethan Drama? 


Tenth Week 


Monday and Tuesday 
Read—Philaster. 


1. Lives of Beaumont and Fletcher. 

2. The relations between Beaumont and 
Fletcher and Shakespeare. 

3. Compare the dramatic qualities of Philas- 
ter and Valpone. 

4. Are the characters real or types? 

). Are the situations real or artificial? Com- 
pare with “As You Like It.” 

6. Would a modern version of the play be 
accepted today ? 

Wednesday 


Read Chp. 5—The Classical Drama of France 


oe be Fe 


in Hubbell and Beaty. 

The development of drama in France. 

The tennis court stage. 

Corneilli. 

Racine. 

Moliere. 

Account for the classical drama in France. 
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Bridgeport High School, Bridgeport, Pa. 
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MR. JOHN M. JOLLS 


Director Troupe No. 1339 Director 


Thursday and Friday 


Read—Tartuffe. 

1. Does the play deal with real characters 
or types? 

2. How well does poetry suit this type of 
drama? 

3. What is Moliere’s satirizing? How does 
he achieve his aim? Through sarcasm? 
through humor, or what? 

4. Note Tartuffe’s 

paved for it? 

What do you learn of the life of the time? 

6. Be prepared to read in cAaracter the scene 
at the entrance of Orgon of Tartuffe. 

7. Be able to pantomime each character. 
Choose the scene. 

8. Is the happy ending too sudden and un- 


entrance. How is the way 


ol 


expected ? 
Eleventh Week 
Monday 
Read Ch. 6. The Drama of the Restoration 


in Hubbell and Beaty. 


1. What changes occurred in the drama and 
theatre. 

2. What was the result of the granting of 
monopolies? 

3. Dryden and his plays. 


4. Characteristics of the Restoration of plays. 


Topics on Nell Gwyn, Otway, Wycherley, Col- 
lier, Congreaves, Chadwell. 


MARIE THOST FIERCE 
Troupe No. 149 
Paragould High School, Paragould, Ark. 


LEWIS 
Director Troupe No. 160 
East Hich School, Sioux City, lowa 


MR. HERBERT A. 


Tuesday and Wednesday 


Read—The Beaux’ Strategem. 

1. Look up George Farquahar. 

2. Compare Mrs. Sullen with Dora Helmer 
for convincing realness; Dorinda with Ma- 
riana; Aimwell with Tratuffe. 

3. What do you learn of the life of the time? 

4. Do you find any instances of unconvinc- 
ing action or dialogue? 

5. Are the entrances of Count Bellair 
Freeman sufficiently motivated? 

6. Comment on the morality of the play. How 
does it compare with that of the present- 
day plays? 


and 


Thursday 


Read Chp. 7—The Drama of the Eighteenth 
Century in Hubbell and Beaty. 

Topics on; Colley Cibber; Richard Steele; Jo- 
seph Addison; Covent Garden and Drury 
Lane Theatres; John Gay and the Beg- 
gars’ Opera. Eighteenth Century Actors, 
David Garrick, Mrs. Sidons, Kitty Clive, 
Peg Woffington; Rickard B. Sheridan; 
Oliver Goldsmith. 


Twelfth Week 


Friday and Monday 


Read—She Stoops to Conquer. 

1. What is “ of manners ?”’ 

2. Discuss Tony—his character and his rela- 
tion to the rest of the family? 


comedy 
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Pick out all the instances of dramatic suc- 

cessfully woven together. 

4. How many plots are there? Are they suc- 
cessfully woven together? 

5. Are there any inconsistencies? 

6. Are the characters real? Choose one de- 

fining adjective for each. 

What is the purpose of the play? 

8. Comment on the sub-title of the play; the 
unity of the play. 

9. Read in character; Act II from the en- 

trance of Marlowe and Hastings to exit of 

Marlowe and Kate; the letter scene; the 

jewel scene. 


Tuesday and Wednesday 


Read—The School for Scandal. 
1. What is the situation at the opening of 
the play? 


2. Comment on the allegory in the names. 

3. Is the exposition in Act i forced or natural? 

4. Compare Lady Sneerwell and Joseph as 
hypocrites. 

5 Comment on Charles as a hero. 


6. Discuss fully the dramatic effect of the 
picture scene, the screen scene. 

How many plots are there? Trace each to 
its conclusion. 

8. Read: Act II, Scene I; Act IV, Scene I. 
9. Is the conclusion logical? 
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Friday 


Read Ch. 8, The Drama of the Nineteenth 
Century in Hubbell and Beaty. 

1. Why was dramatic authorship at low ebb? 

What place did melodrama have in the 

drama of this period? 

5. Discuss the poet dramatists of this period. 

4. Discuss the outstanding dramatists of this 
period. 


bo 


Thirteenth Week 


Monday and Tuesday 


Read—lolanthe 

1. Discuss the element of fantasy in the 
opera. 

Discuss the satire. 

Is it dramatically good? 

4. What is light opera? 


A bo 


Wednesday 


Read Ch. 9—Isben and the Contemporary 
Drama in Hubbell and Beaty. 

1. How does the modern movement in drama 
differ from previous movements? 


ho 
. 


The modern theatre. 

3. The status of the actor. 

4. Topics on stagecraft from Andre Smith’s 
—The Scenewright, and Clarence Strat- 
ton’s—Producing in the Littie Theatres, 
etc. 


Thursday 


Read Ch. 10. “The One-Act Play,” in Hubbell 
and Beaty. 

Topic from Percivale Wilde’s—The Craftsman- 
ship of the One-Act Play. 

Read—The Goal, by H. A. Jones, in class. 
Analyze its technique. 


Friday 


Read—The Land of Heart’s Desire. 


1. Study Boutler Yeats. 

2. The Irish Movement. 

3. The Irish theatre. 

4, What is the idea of the play? 

5. Study the poetry of the play. 
Fourteenth Week 


Monday 


Read—Riders to the Sea. 
1. John Willington Synge—his life and im- 
portance. 


2. Riders to the Sea as an example of tragedy. 

3. The stark beauty of the play. 

4. Be prepared to read, getting mood and 
characterization. 


Tuesday 


Read—A Night at An Inn. 

1. Lord Dunsany. 

2. Write out the plot in four sentences. 
3. Is there a theme? 

4. Why is the play so well liked? 


Wednesday 


Read—The Intruder. 
1. Review Maeterlinck; mood, drama. 
What contributes to the mood of the play? 


. ey 
bo 


3. Is there any symbolism? 

4. What is the underlying idea of the plav? 

5. How would you stage the play? 
Thursday 


Read—The Boor. 

1. Review Tchekov and Russian drama. 

2. How does this play compare with the Or- 
chard? 

3. Are the characters real? 

4. Is there any humor? 
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Friday 

Read Overtones. 

1. How much does the author depend on stage 
effects? 

2. Be prepared to read a part. Study the 
character carefully. There must be team 
work between the cultured and primitive 
selves. 

3. Has the play a worth-while theme? 


Fifteenth Week 

Monday 
Read—tTrifles. 

1. How would you stage the play to get the 
desired atmosphere? 

2. How significant is the title? 

3. Trace the steps of arousing and contfirm- 
ing the suspicion of the audience. 

4. Why were Mrs. Peters and Mrs. 
brought into the play? 

Tuesday 

Read—Peggy. 
1. What economic and social situation does 
the play picture? 
2. Study the “economy” of the play. 
3. Are the characters real or typical? 
4. Is the play dramatic? 

Wednesday—Give the class a plot which could be 
used in a one-act play, for example, “The Tam- 
ing of Red Chief” by O. Henry. Let the class 
be well started on it by Thursday. Proceed on 
the basis of Ch. 10 in Hubbell and Beaty. 

Thursday—Read, discuss and criticize the plays 
in class. Have them finished by Friday. 


Hale 
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Friday—Bring synopsis of original plays to class. 
Read in class, discuss and make suggestions. 


Sixteenth Week 

Monday and Tuesday—Bring up difficulties. with 
plays in class. Get the advice of the class. 
Teacher make suggestions when necessary. 
Work on plays in class. 

Wednesday—Plays due. Read in class. Criticisms. 

Thursday—If any plays are to be revised, stu- 
dents work on them; the rest begin prompt 
books for their plays. 

Friday—Continue work on prompt books. 
after Christmas. 


Due 


Seventeenth Week 


Monday—Prompt books due. Discuss the books 
in class. The best play or plays are chosen 
by the class for production. If inadequate, 
choose other one-act plays. Divide the class 
into actors, production crew, etc. Arrange for 
having copies of the plays made. 


Tuesday and Wednesday—While copies are being 
made, have topics on stage craft from Andre 
Smith’s —The Scenewright, etc., and on act- 
ing from Calvert’s—Problems of the actor, 
and Bosworth’s—Technique of Dramatic Art. 

Thursday and Friday—Begin work in class on 
dramatizing of the play. Block out action; 
study the characters and technique involved 
in acting the parts. Teacher directs in class 
rehearsals. Rest of rehearsals done outside 
of class. Plays due Friday, January 29th. 
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As given at Oswego High School, Oswego, N. Y. 
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Seene from “ICKEBOUND”, Troupe No. 146, Pekin Communi.y High School, Pekin, IIL. 
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Eighteenth Week 
Monday—From Chp 2 in Bosworth’s Technique 
of Dramatic Art, begin the class study of dra- 
matic principles. Explain right, left, up-stage, 
down-stage, etc., how to stand; distance, cen- 
ter of stage. Work out exercise on page 18. 
Tuesday—Solve any difficulties arising in prac- 
tices on plays. 
Continue principles of acting from Bosworth. 
Two or more persons on the stage. (Exercise 
p. 21). 

















Falkin, Director 


Definite action. (Exercise p. 22)). 
Indefinite action. (Exercise pp. 26-28). 
The hands. 

Crossing in front and behind. 


Wednesday 
Continue drill from Bosworth: 
How to turn 
Enirances and exits. 
Speaking off stage. 
Anticipating cues. (Exercise p. 38). 
The psychological moment. 











_ Seene from “CAPTAIN APPLEJACK”’ 
As Produced by Miss Virginia Pearson, Director Troupe No. 145, Red Bluff. Calif. 
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1. See Stratton, Producing in Little Theatres 
or Barrett H. Clark—How to Produce 
Amateur Plays. 

Thursday 
Continue drilll from Bosworth: 
Diction. 
Finding the objective. (Exercise pp. 43-44). 
Where to direct speech. (Exercise p. 45). 
Friday—Plays produced in class. Crit:cism_ by 
students and teacher, based on the principles 
just studied from Bosworth. 





SHAKESPEARE WITH HIGH SCHOOL 
PLAYERS 
By Miss Eura M. Kester, 

Associate Editor, The High School Thespian 
HY try the immortal bard with high schoo! 
students? Will your public like it? And 

will not the amateurishness of the effort defeat 
your ability to interest either spectators or par- 
ticipants in professional productions of the world’s 
greatest dramatists? Why not stick to something 
the students can do well and like to do? These 
are only a few of the “kicks” directors or students 
must be prepared to meet who wish to try a 
Shakespearean production. 

High school orchestras do not hesitate to try 
the works of Beethoven or Mendelssohn; why 
should the dramatic club feel they would ruin 
Shakespeare by trying him? The public will tell 
you beforehand that it will not like the classics, 
and yet our production of “Romeo and Juliet” had 
a larger ‘gate’ than did our production of 
“Grumpy” which followed it. We balance our 
year by having one production of a classic, and 
the other productions of the year modern. Since 
travelling professional companies grow fewer and 
fewer, many small towns would never see a pro- 
duction of Shakespeare if some local group did not 
try it. Hence, though the effort be feeble, it has 
a greater chance of making the “bard” live, at 
least in the minds of the actors, than have hours 
of study of notes on what Shakespeare meant or 
where he got his plots. Years afterward one 
hears students quoting his lines; and more than 
once a student has said, “I didn’t know Shakes- 
peare was such a humorist.” 

The problems that arise are many. First, 
“Where can one get a satisfactory act ng edition?” 
The Bankside edition of The Midwest Company 
of Minneapolis is helpful; so is the William War- 
ren Edition published by Baker. But you’ll get 
more zest and more satisfaction by making your 
own. We buy a paper-bound standard edition, 


and then through study in our Speech class, de- 
cide what needs be eliminated or adapted to fit 
our own production possibilities. We reduce the 
number of scenes as much as possible. 

Second is the problem of scenery for the many 
scenes. We have found the cyclorama of gray 
curtains indispensable. For outdoor scenes we 
have used small evergreens, though now we boast 
of three set pieces with formalized trees. The 
interior of Shakespeare’s palaces we have sug- 
gested by pillars. More intimate interiors have 
been suggested by nothing but the cyclorama with 
a judicious use of furniture. For lessening the 
time of scene shifting we train a crew of workers 
whose joy is boasting they can make a seemingly 
complicated shift in less than five minutes. Some 
of the minor shifts take one minute and a half. 

Third: the problem of costumes. We make 
our own. Early in the course, we study the usual 
costume sources supplemented by any pictures 
we can find of the period. It is surprising what 
a large number of illustrations can be found in 
the advertisements of modern products. After 
the production many students donate their cos- 
tumes to our “closet”. Before any production we 
examine all in our possession and use any that 
have make-over possibilities. For general ideas 
of color and line to fit mood and character we 
have found the chapter on costuming in Smith’s 
“Book of Play Production” most helpful. 

Fourth: How does the rehearsal procedure 
differ? In class we spend much more time on 
fuller understanding of the lines than we do with 
a modern play. Notes are looked up on the ob- 
scure passages, and many are the heated argu- 
ments on the interpretation of the lines or the 
delineation of characters. After this study come 
the try-outs. Often a better Shakespearean actor 
can be found from one who is willing to dig deep 
and change his mind often than from one who 
possesses more promising surface possibilities for 
the part. When the cast has been chosen, each 
is required to write an imaginative past history of 
his character, especially in relation to other parts 
in the play. Do the parts grow stale during re- 
hearsal? Many a student has borne testimony to 
the fact that “There is always something new to 
find in Shakespeare’s lines.”’ 

And so the working together of many in the 
Shakespeare production becomes a happy task. 
True enough there will be flaws in the production 
that may make critics gasp, but you will have the 
joy of working together on a worth-while and 
never-ending task. 





TROUPE NO 104 
Clift High School, Opelika, Ala. 











TROUPE NO. 113 
Elizabeth Dorr High School, Clarksdale, Miss. 
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HOW WE FINANCE PLAYS 


By Dorothy M. Crane, Director of Dramatics 
Newport News High School, Newport, Va. 


UR dramatic program consists of two care- 

fully produced three-act plays and one musi- 
cal event during the year in addition to assembly 
plays, class night plays, and other minor events. 
The only ones of these requiring financing are 
the three large school productions. 

We give each play two nights in our auditor- 
ium which seats 1529. The cost of producing the 
play generally runs between $300 and $500 which 
is usually entifely paid by cne nights receipts 
leaving the other night as clear profit. 

Our advertising, ticket sale, etec., are entirely 
handled by our drama classes as part of their 
regular work, and we have gradually built up our 
following in the town. The first play given at- 
tracted only about 700 people to one night’s per- 
formance, while now we have nearly 3000 people 
on the two nights. This growth has been due 
chiefly to the efforts of our students and the fact 
that the public has been pleased with our past 
productions. 





However, the problem of getting the school 
to support the play 100% has been a little harder 
to meet. For the last three plays we have had 
everyone of our 1000 students present and paying 
tor his ticket. We have accomplished this by the 
following plan: | 


1. An advertised campaign through the home 
rooms, conducted by drama students. 


2. The establishment of a foot race which has 
attracted a great deal of attraction and interest. 
I often think that the students buy tickets just 
about as much to take part in the race as to see 
the play. The race is conducted as follows :— 


(a) There are three floors in our school with 
auditorium on the second floor with doors opening 
on all corridors. 

(b) We have three types of tickets for our 
play—25c balcony tickets, 50c downstairs tickets, 
and 75c reserve tickets. 

c) The day for the race from each floor is 
anncunced in advance. 


(d) At the ringing of a certain bell each room 
may collect 25c from each pupil in any way they 
may have decided upon for speed. 


“THE THIRTEENTH CHAIR” 
As produced by Mount Vernon High Schol, Troupe No. 114, Mount Vernon, N. Y. 
Directed by Laura W. MacDonald 
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“YE SHANT KILL HIM MOM!” 


“SUN-UP” 


Troupe No. 23, 


Williamsen High School, Williamson, W. Va. 


Rose G. Smith, Director 


(e) This money is dropped into a bag which 
already contains a report giving the room number, 
enrollment, etc. 

(f{) The treasurer then runs as rapidly as pos- 
sible to the auditorium, in the center of which a 
committee of drama students is waiting to receive 
their money. 


(zg) The first room from each floor whose rep- 
resentative arrives receives reserve seats, the next 
four receive 50c tickets for either night and the 
next four receive 50c tickets for Thursday night 
which usually has the least attendance of the 
performances. 

The result is that with a few advance notices, 
no high pressure salesmanship or assembiies, etc. ; 
the entire school buys tickets within three min- 
utes on three successive mornings. There is a 
tremendous inspiration to the students when real- 
izing that the entire school is attending the play, 
and we have found that the interest in dramatics 
has increased tremendously. 

Of course, there is some financial loss involved 
in giving the more expensive tickets for 25c but 
this is offset bv the fact that this drive is held 
at the time of the play tryouts long before any 
other tickets could be sold and thus gives us a 
working balance of $250 with which to pay cur- 
rent expenses. Of course, the tickets are sorted 
out and held for the rooms until just before the 


play. We have so enjoyed the feeling of having 
our student body 100%. intsrested in a school ac- 
tivity that we feel any financial sacrifice is more 
than worth while. And we also find that our 
plays have been more successful financially since 
the system was adopted, as everyone of the 1100 
ticket holders constitutes himself as agent for 
the plays. 





ROYALTY REDUCTIONS SECURED 
FOR 1931-32 


HE society is pleased to announce for the 

benefit of its members reduced royalty rates 
on all the plays listed below. These plays at re- 
duced royalty rates are available to members of 
The National Thespians only, and application for 
them must be made on the authorized form issued 
from the central office. Application blanks for 
Reduced Royalty Pays will be furnished upon re- 
quest by the National Secretary-Treasurer of 
The National Thespians. 


In some cases the central office was unable to 
secure reduced royalty rates on certain plays sug- 
gested by the troupes. The publishers have ex- 
pressed their willingness, however, to consider 
the handicaps of the various individual producers 
and to make reductions if the authors will con- 
sent. It is highly advisable, therefore, that our 

















“TWELFTH NIGHT” 
As viven by Troupe 145, Red Bluff Union High School, Red Blaff, California 
Il:ss Virginia Pearson, Director 





Cast and Staff of “ONCE THERE WAS A PRINCESS” 
Senior play at New Hampton (lowa) High School 
Miss Margaret Wolff, Director, Troupe No. 110. 











Cast of ‘THE NEW POOR”, Troupe No. 11, Circleville, Ohio 
Mr. J. Wyhie Fetherlin, Director. 
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troupe directors begin royalty negotiations early 
enough to permit some sort of satisfactory agree- 
ment in time for production. 

Directors are urged to give these plays their 
earnest consideration, and to use one or more of 
them whenever possible. If this is followed close- 
lv, it will mean more liberal and more extensive 
reductions for the society next year. 

Samuel French, 25 West 45th Street, 
York City, offers the society reductions on the 
following plays. The usual royalty quotation on 
most of these plays is $50.00 a performance: 


The Goose Hangs High...... 7 $: 
Captain Applejack 
Love In A Mist 
In Love With Love 5 
This Thing Called Love...... _.. 85.00 


New 
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The Cat and the Canary...... a 
The Fool . eas _. 85.00 
The Royal Family .... - 35.00 
The Patsy aie 30.00 
The Easy Mark...... 30.00 
Pomeroy’s Past ..... 30.00 
The Youngest ......00.000.02--2.- eee. 30.00 
Hay Fever .... Septhaastnccant oe cinahertiiisradaliniinicoien waited 25.00 
Lilies of the Field _...... 25.00 
SEI << coviastesanoanagiestiasiebipanreiibasieenpsseasniaitevimersenadeciaen 20.00 
The Black Flamingo 20.00 
The Detour 20.00 
Laff That Off 20.00 
Fool’s Gold 20.00 
Baby Mine 15.00 


The Family Upstairs, in Leve With Love, Tne 
Cat and the Canary, and This Thing Called Love 
may not be produced in stock towns unless per- 
mission in writing is first obtained from Samuel 
French. 

Longmans Green & Comoany, 55 Fifth Ave., 
New York City, have granted The National Tres- 
pians special rovalty reductions on each of the 
popular plays listed below. DIRECTORS ARE 
REQUESTED TO KEEP IN MIND THAT A 
ROYALTY OF $15 DOES NOT INCLUDE THE 
DIRECTOR’S MANUSCRIPT. 

Reduced 
Without 
Director’s 


Usual 
tovalty 
Charged 


Royalties 
With 
Director's 


Play Manuscript Manuscript nor-memb’s 
Tne Busybody 15.00 20.00 25.00 
The Tightwad 15.00 20.00 25.00 
The Call of tne Bansnee.... 15.0) 20.09 25.00 
Second Childhood 15.00 20.00 25.00 


A Lueky break 15.00 20.00 29.00 
Her Friend the King 15.00 20.00 25.00 
The New Poor 15.00 20.00 25.00 
The Radio Mystery . . 15.00 20.00 25.00 
Loose Ankles 15.00 20.00 25.00 
Watch Your Step . 15.00 20.00 25.00 


The plays listed are all comparatively easy to 
stage, and they are especially adapted for high 
school production. 


Row, Peterson & Company, 1911 Ridge Ave., 
Evanston, Illinois, offers the following plays on a 
percentage royalty basis. The royalty is 15‘ 
of the gross receipts for the first performance, 
the maximum royalty in any case being $25.00. 
For a second performance, the royalty is 10% 
of the gross receipts, with a maximum royalty of 
$12.50. Each play book contains complete stage 
directions, diagrams, and illustrations enabling 
the director to use book virtually as a prompt- 
book. 


Full Evening Plays 
Whimsy 12 M. 11 F. 
Big Time—11M. 9 F. 
Happiness for Six—3 M. 3 F. 
Man or Mouse—8 M. 6 F. 
Once in a Lifetime—6 M. 7 F. 
The Quest—5 M. 4 F. 
The Worm—7 M. 3 F. 
The King Rides By—S M. 6 F. 
The Whcofenpoof—1 M. 4 F. 
The Treasure Cne:t—3 M. 6 F. 
The Whippersnapyers—8 M. 4 F. 
In the Octagon—3 M. 2 F. 





One Act Plavs 

Submerged—S }’. 

The High Heart—5 iM. 

Printer’s Ink—5 M. 1F. 

Vendue—5 M, 2 F. (5 extra men). 

Hyacinths for Christmas—4 M. 6 F. 

A Message from Khufu-—-4 MM. 

Let’s Move the Furn'ture—1 IV. 2 F. 

The Sphinx—2 M, 1 F. 

Tre Nine Who Were WM other—5 M. 5 F. 

Tre Ideal Spot—2 M. 2 F. 

Confetti—2 M. 2 F. 

The Real Gloria—4 M. 5 F. 

Row, Peterson & Company will also furnish, 
royalty free, new manuscript plays to anv of our 
schools that desire to test such plays for high 
school purposes. The publishers furnish mimeo- 
graphed books for test manuscripts without cost 
to the schools. 
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ON CHOOSING A CONTEST PLAY 
By William M. Sleane IIl 


Play Department, Longmans, Green & Co. 

t is never easv for a director to select a contest 

play. His players are limited in interested and 
ability, his budget is apt to be verv constricted, 
and often he must transport his entire production 
a long way to the scene of the contest. And there 
is ne golden rule whereby he can select a sure 
winner, for, if there were, every one would be 
tied for first place! 

Of course, in choosing a play for a contest, the 
first thing to do is to study the rules and the 
terms of award. The points on which the pro- 
duction is to be judged are of the greatest import- 
ance. If there is a heavy premium on the choice 
of a play of high artistic merit the director must 
perforce choose such a play, and it is well to select 
a play by an author sufficiently known so that the 
judges will recognize his name favorably. 

If the contest rules place greater emphasis on 
a smooth and graceful performance, it is not ad- 
visable, for example, to select a rowdy farce. If 
the mounting and “style” of the production are 
important elements in the judging, plays with 
over-elaborate settings and difficult effects should 
be avoided, as these are almost alwavs awkwardly 
handled on the‘crucial night. But neither is it 
well to select an all-too-popular type of play which 
ealls for almost no setting. Productions of this 
sort rarely appeal to the eve, and the pictorial 
element is too often disregarded by directors. 
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The most important thing about any contest 
play is that it should have imaginative appeal. 
Judges are human beings, and what you are after 
is to make them sit forward in their seats, to stir 
them, to grip them so that they live in your play. 
This is not easy, of course, to do, though almost 
any sort of play, whether comedy, drama, or 
tragedy, can achieve this effect. But not even 
Broadway acting and staging can make a cheap 
play come alive in this vital fashion. The funda- 
mental thing about any play is its text, and the 
only iron-clad rule for the director of contest 
plays is—Never choose a cheap play. 


Contest plays should have a strong human in- 
terest. Except for very sophisticated groups, 
therefore, satire is a good thing to avoid. Plays 
about simple and noble emotions, treated either 
with comedy or tragedy are best. But here it is 
well to point out that of late, especially among 
school groups, there has been entirely too much 
of the heavily-tragic play. Deep and tragic pas- 
sions of mature life are seldom the best points of 
high school acting, good though it often is. 


If your contest contains awards for individual 
acting, and if you have some good enough to win, 
then it is often advisable to select a play of char- 
acter rather than one depending on plot. Judges 
who are watching actors with an eve for awards 
later are apt to lay greater stress on the acting 
skill of your players. Again, cheap plays usually 
have poor characterization and are therefore to 
be shunned. 
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“CAPTAIN APPLEJACK” at 


Miss Virginia Pearson, 


Too much can scarcely be made of the import- 
ance of selecting a play which will offer a good 
stage picture. This element, for various reasons, 
is the most neglected part of amateur play pro- 
duction. Plays which have unusual or difficult 
settings usually look, and are, unconvincing. And 
though it is a little outside the scope of this 
article, I should like to put in a plea for produc- 
tions with settings better proportioned than the 
usual run. A balance of accent on the stage and 
a harmony of color will go very far with the 
judges. 


Last comes the element of novelty. This qual- 
ity in a play is usually the first for which a di- 
rector looks in making a selection, but in reality 
too dear a price is often paid for it in awkward 
settings and unusual roles to which young actors 
are not equal. You can capture and hold the 
judges’ imaginations with a _ well-cast,  well- 
mounted play of any sort. Shakespeare, after all, 
did not go in much for novelty of scene or plot. 
It is well to select a plav with a fresh interest, 
and one that is not “dated”, but beyond that a 
novel play often becomes merely a curiosity. The 
prize usually goes to the group which has left the 
deepest emotional impression on the judges, and 
this is not a matter of novelty. 


There is one last point to be considered. Choose 
a play for your contest. Don’t just put on any 
short play that happens to be in rehearsal. Many 
plays which are excellent entertainment or valu- 
able for dramatic training are not good contest 
plays. Select a play as far in advance as possible, 
be sure it is suited to your needs and work hard 
on it. 


Almost all the one-act plays on the Longmans, 
Green & Company list have been used successfully 


Red Bluff, California, Troupe 145 


Director 


in contests. The list given here represents merely 
a few from which an effective choice can be made. 

First, of course, there is “the Valiant”. It has 
a cast of five men and a girl. This play has won 
a hundred first places in play contests. Its strong, 
heroic theme and tense situation make it “sure- 
fire’. And “The Valiant” is a play of the very 
highest merit, literally as well as dramatically. 

“Highness”, by Ruth Giorloff, the author of 
“Jazz and Minuet”, is a new play for two men and 
two women. The scene is laid in modern Russia 
and the story is a drama of sacrifice by a woman 
to secure freedom for a pair of lovers. This is a 
powerful, compelling play which will make excel- 
lent contest material. 

“Hunt the Tiger” by Henry A. Hering, is a 
tense play of France in 1781 for two men and a 
woman. Here is a play written with admirable 
dramatic skill, full of interest, and offering a 
chance for effective stage mounting. 

“The Mouse*”’, by Louise Van V. Armstrong is 
a sparkling play with excellent dramatic values in 
its characterizations and scenes. It is a pirate 
play, but very different from any other, and writ- 
ten for four men and a girl. Often it has been 
played by an all feminine cast. 

“Her Country”, by Euphemia Van Rensselaer 
Wyatt has been a consistent prize-winner. Though 
written around the last war, its dramatic intens- 
ity has not faded with time and it moves swiftly 
to a strong climax. Two men and one woman are 
in the cast. 


“The Birthday of the Infanta”, dramatized by 
Vail Motter, is a splendid play for the director 
who wants something different, fine, and moving. 
The rather simple setting is unusually beautiful. 
A cast of six principals is required. Extras are 
optional. 
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“THE MAKER OF DREAMS” 
Given by Troupe No. 104, Clift High School Opelika, Ala. 
Miss Emmie Durham, Director 














Scene from “MAN OR MOUSE” 
Presented by East High School, Sioux City, lowa 
Directed by Herbert A. Lewis 


— 





“DRUMS OF OUDE” 
Morristown High School, Morristown, N. J. 
Mary E. Yinger, Director Troupe No. 166 


XUM 








32 THE HIGH SCHOOL THESPIAN 


“The Under Dog’, a melodrama by Robert 
Middlemas has swift pace and intense interest 
from start to finish and has won many prizes. 
Three men and two women are in the play, which 
centers about a wife’s hiding a fugitive she later 
finds to be her husband’s murderer. 


For girls’ groups in particular the following 
plays will be found excellent for contest work: 
“Thursday Evening” and “Rehearsal” by Chris- 
topher Morley; “Figureheads”, a fine fantasy, by 
Louise Saunders, and “The Sleeping Beauty” by 
Margaret E. Clifford. This last play is a new one 
and original in character, but already popular for 
contest production. 


All these plays may be obtained from Long- 
mans, Green & Company, 55 Fifth Avenue, New 
York City. Single copies of each of them are fifty 
cents, except “Figureheads” which is published 
only in “Magic Lanterns” at $1.50. Royalties will 
be quoted upon application. 





THE HIGH SCHOOL PLAY 


By Lee Owen Snook 
Drama Editor 
Row, Peterson and Company 


HE high school plav is no longer the stepchild 

of Broadway. It has come into its own. The 
time is past when the only recommendation which 
a play needs to intrigue the high school director 
is the statement that it has had a successful run 
on Broadway. School officials, teachers, parents, 
-—all have come to know that the high schow! play- 
er needs » product which is as highly differenti- 
ated as is his textbook. With this understanding 
comes the consciousness that what the play does 
to the actor is just as important as what it does 
to the audience. Let us look closely at this new 
creation which the high school need has brought 
forth. 


(1) The high school play must be as free from 
taint as is the classic which is prescribed for the 
“nglish course. This means a jettison of most of 
the plays which the professional theatre sponsors. 
The high school stage aims to develop character, 
instruct the young actor, and open to him a new 
vista of experience which is well within his power 
to interpret. The professional stage, handled as 
it is for gain, seems to have operated on a policy 
thet the public enjoys being dragged through the 
gutter. All Broadway hits are not vicious, but a 


very great per cent of them are entirely unsuited 
to nigh school use both from the standpoint of 
morals and from the standpoint oi practicability. 


(2) Granting that high schools are doing some 
really remarkable things in staging these days, 
the popular play for them must continue to be 
the one with the simple stage set. The same is 
true of costuming. More and more attention 
should be given to the writing of plays which pos- 
sess intrinsic merit as literature, and which also 
admit of production where funds must be con- 
served. 


(3) The high school play demands more girls 
in important roles. A canvass of hundreds of pro- 
fessional plays show that men are vastly in the 
majority as regards casts. 


(4) A well-balanced cast is a prime requisite 
in high school dramatics. The play which was 
written for a star with very definite limitations, 
as well as with equally definite aptitudes, is 
usually a misfit in high school circles. 


(5) The unskilled actor really needs more 
speaking lines than does the professional actor. 
Where George Arliss can make a lifted eyebrow 
take the place of words, the tyro must often be 
given something to say and something to do. A 
close study of hundreds of high school perform- 
ances alone will reveal the truth of the above 
statement. 


(6) The ideal high school play should be so 
carefully edited that cuts are unnecessary. A 
well-written play should not be submitted to mer- 
ciless mutilation even at the hands of the most 
skillful director. It should not be necessary if 
the writer is cognizant of the idealisms of high 
school life. 


(7) A high school play should be subjected 
to a most scrupulous and exacting laboratory test 
before it is finally declared ready for presenta- 
tion. Not one test, but scores of them. In no 
other way can the ideal high school play be made 
to function at its best. 


All of these things, and more, Row, Peterson 
and Company is attempting to take care of in 
their Gateway Series of Tested Plays. In order 
that schools, regardless of size, may feel free to 
use a royalty play, Gateway Plays are handled on 
a percentage basis, a school paying always in pro- 
portion to its ability to pay. Thus is the grievous 
royalty problem solved: worth while plays at a 
cost which leaves a profit for the producing group. 
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ACKNOWLEDGMENT 


The National 
the fine spirit of cooperation shown by the entire 
organization in making this issue of The High 
School Thespian probably the best vet published 
by the society. Sincere thanks are due to the 
various troupes for the excellently prepared troupe 
reports, articles and photographs submitted for 
publication. 


Office wishes to acknowledge 


In some cases it was impossible to use certain 
articles submitted, due chiefly to lack of space. 


Quite a number of photographs contributed, how- 
ever, were entirely too small for good reproduc- 


tion in our magazine, and for that reason, they 


were not used. To avoid this difficulty in the fu- 
ture, troupes are urgently requested to submit 
only large, clear and well-taken photographs. 
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Cast of 


at Harbor High School, 
Miss Jeane Ewing, Director 


THE EDITOR’S NOTEBOOK 


“KICKED OUT OF COLLEGE” 


Troupe No. 163, Ashtabula, Ohio 


OUR COSTUME SCHOOL 
By Kay Roberts, Troupe 175 
At the beginning of the school vear there was 
a much felt need for some one to be in charge of 
the costumes which had accumulated from plays 
and operettas. ' 


We had a great many, a few in 


good shape, but most of them dirty, torn or in- 
complete. Previously they had always been re- 
This year the 
department was modified and expanded, and as a 


result quarters for storing stage costumes were 


turned to the clothing department. 


crowded. 


One student, Marjorie Geiseker, who had al- 
ways been interested in art and in costume, as- 
sumed the responsibility of caring for them. A\l- 
ready we had a make-up mistress, a_ lighting 
master, a stage manager, and so we appointed her 
as costume manager, intending that she should 
see that the costumes were neatly folded and 
placed in boxes, or hung up, and carefully checked 
in and out as they were used from time to time. 


, New Hampton (‘lowa) High Schoel 


Miss Margaret Wolff, Director 
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Marjorie, however, had a greater imagination 
than the instructors and the ambition to make her 
dreams materialize. She scouted about the build- 
ing and discovered an old closet room used only 
for storing of long forgotten broken furniture 
and a few boxes. She got permission from the 
janitor to clean it up, and we were gratified when 
we learned that the costumes were to be cared 
for in a room of their own, but Marjorie’s idea 
was to make the room a place of beauty as well 
as service, and we were fairly astounded when we 
heard her plans. 

The result is that the costume room, once a 
dusty little cubby hole under the stairs, has be- 
come a show place of the building. The whole 
recom has been recalsomined. ‘che lower part of 
the walls has been done in a three toned harmoni- 
ous color scheme in an effective furturistic design. 
The upper walls and ceiling are of one of the har- 
monizing colors, and a mural border depicts the 
history of costume in ten inch figures from Eve 
to the present day. Pretty drapes hang at the 
window. There is a cabinet, made of shelved boxes 
and nicely painted, for shoes, shields, and other 
accessories.’ A pole stretched from one end of the 
room to the other bears the well ordered and reno- 
vated costumes, and the pole is marked so that 
When 
high school clubs or organizations borrow cos- 
tumes, they check them out and return them to 
Marjorie. They may remodel them, but they 
must be returned in good shape, and contributions 
are frequently made by the organizations. 

How many hours she has spent on research of 
the history of costume and the execution of her 
idea can only be estimated. It has proved, how- 
ever, one of the most interesting and valuable 
activities of the school. 


each costume hangs in its own section. 





A BIT OF SUGGESTION 


A fire place is often needed in a play and for 
many small schools this is a difficult piece to 
obtain. Our troupe discovered that a Ray-glo 
stove with tiny red electric bulbs like those used 
on Christmas trees makes a lovely fire. We would 
enjoy suggestions from others—telling how to 
make furnishings for plays at little cost or trouble. 


CONTRACT 


A form of contract used with much success by 
Mr. J. W. Fetherlin, Troupe No. 11, Circleville, 
Ohio. 


Agreement 


Ee ee and J. W. Fetherlin, 


director, and the cast of........... pitinbomnteaiian Saseiienetebons 


do hereby promise and agree to accept the roll 


iia tennnazseeweitictwendenbiedsacia ahspoanaredemitedll in the above named 
play the successful performance of which will 
bring to me the honors of membership in Na- 
tional Thespians and the praise of my fellow ac- 
tors and director, in return for which I upon my 
honor agree to have my lines committed accurate- 
ly to memory at the rate of one act per week on 
or before rehearsal thereof, to attend all practices 
and rehearsals (director’s permission in advance 
ALONE excepting), to arrive promptly at the 
hour agreed upon) to read my lines earnestly, to 
pantomime diligently, to remain in the practice 
room continuously (except when and as excused 
by the director), to personally furnish my cos- 
tume (unless otherwise officially arranged), to 
frain from the use of nicotine during the rehears- 
al periods, and to maintain decorous conduct while 
in the professional guidance of the director; in 
agreement herewith I affix my name— 


. Fetherlin, director. 


ee ee ee ee ee ee ee ee 


. Evening practices are always held in the 
High School auditorium from 7 to not later 
than 10 oclock’. Parents and their friends 
are invited. Doors are opened from 6:55 to 
7:10 only. Young persons other than mem- 
bers of the cast may attend only by arrange- 
ment with the director. 




















“THE INNER CIRCLE” 
Produced by Troupe No. 2, Fairmont Senior Hitch School, Fairmont, W. Va. 
Miss Mary L. Conn and Mrs. Grace M. Musgrave, Direc‘ors 











“BILLY” 
As presented at Ilion High School, Ilion, N. Y., Troupe No. 31 
E. E. Swartout, Director , 
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A scene from “THE ROCKS” 
As presented by Mr. J. Dale Welsch, Director of Troupe No. 152 
Elkader High School, Elkader, Iowa 





c* S 
AMONG OUR BEST THESPIANS 


EDITOR’S NOTE: Thespians whose pictures appear’. treupes of which they are members. In almost all cases 
under this department have been awarded special recogni- these Thespians were selected as the most valuable and 
tion for their excellent work done in dramatics among the  cutstanding Thespians in their troupes. 


(OP - , 2810) 


MISS LOUISE ANDERSON 


Troupe No. 128, Pontiac Township High School, 


Pontiac, Illinois. 


One of the Thespians of Troupe 128 who has proved 
herself a very worthy member is Miss Louise Anderson. 
As a freshman Miss Anderson. played a role in “The Little 
Dub”, a dramatic club performance. In her Junior year 
she played the part of Mrs. Dare in “The Ghost Bird” 
and the part of the Manufacturer in “The Maker of 
Dreams”. During her senior year she played the part of 
Robert Trowbridge in “Jazz and Minuet” and the part of 
Sidney Rose Wynne in “Love-In-A-Mist”’. 


She has upheld the standards and ideals of National 
Thespians in every way. Perhaps her most outstanding 
characteristic is her poise and naturalness, and her ability 
to put herself into character. 








SHELDON JOHNSON 


Troupe No. 93, Stillwater High School, 
Stillwater, Minn. 


Sheldon Johnson is quite a veteran in the field of high 
school dramatics; he began doing character parts as a 
freshman. In the jurior play, “Captain Applejack”, he 
played the title role with discrimination and ease; as 
Adam in the senior production, “Adam and Eva”, he did 
an exceptionally good piece of work. He has also had 
several interesting parts in one-act plays. 


He not only has ability, but he is willing to work hard 
enough to master any part assigned to him. He memor- 
izes lines promptly, and is helpful at rehearsals—in short, 
he is a good Thespian. 
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VERONICA VILLNAVE 


Troupe 1, Natrona County High School 


Casper, Wyoming 


Veronica Villnave, outstanding Thespian of Troupe No. 
1, has played leading roles in “The Tailor Made Man”, 
“The Outlaw King”, “Minick”, “Square Crooks”, “The 
Wedding Anniversary”, “Suppressed Desires’, and “Tie 
Last of the Lowries”’. Congratulations, Veronica! 














EVERETT STERLING 
Troupe No. 160, East High Schoo] 
Sioux City, lowa. 

Everett Sterling has played major rolls in plays each 
year of high school and has been awarded the honor by 
the Annual (Arrow) for the most representative in dra- 
inatics and_ scholarship. 

His work has attracted much attention because of his 
careful and complete interpretations. As the prisoner in 
The Valiant, where there is difficult silent acting and 
emotional reactions, he was pronounced by many as the 
best amateur actor they had witnessed. His outstanding 
dramatic work was in “Shavings”, from Joseph C. Lin- 
coln’s famous story of Jed Winslow, the lovable old New 
England toy maker. Every body and stage movement, 
every line was so carefully interpreted that the audience 
literally laughed and cryed with him. Many remarked 
that they did not think a high school student capable of 
such thinking. His other school activities included De- 
bate, Declamatory, Annual Board, and Opera. 








MISS ALLYNE ISHMAEL 


Troupe No. 149, Paragould High School 
Paragould, Ark. 


Allyne Ishmael won individual honors as the _ best 
player in the Drama Contest, made up of three one-act 
plays; she also won first place in the recitation contest. 


She finishes High School May 22, 1931. 


She also served as first secretary of Troupe 149. 








XUM 








38 THE HIGH SCHOOL THESPIAN 


JOHN STAIGER 


Troupe No. 91, Isaac C. Elston Senior High School 
Michigan City, Ind. 


John Staiger was selected as best Thespian of Troupe 
No. 91. He became eligible for the Thespians by splen- 
didly playing the part of the Grand Duke Boris in “The 
New Poor”. 


He played again in “April Fools” and has always been 
very willing to do whatever was needed in our work. 





MISS VERA FRANCES PRUET 


Clift High School 
Opelika, Alabama. 


It was quite an undertaking for us to select the most 
outstanding member of our troupe, as we are fortunate 
enough to have quite a number of prominent members. 
As a basis for our choice we used the same r. cthod used 
in selecting any best all round student. 


Vera Frances is an untiring worker, a very talented 
trouper, as well as a scholar of high rating. We are 
indeed proud of her work, and deem it an honor to have 
her a member of our troupe. 

















RALPH H. DAVIS 


Troupe No. 21, Coalinga High School, 
Coalinga, California. 


Ralph H. Davis, our best Thespian, is a Junior in 
Coalinga High. In the annual one-act play contest, held 
under the auspices of the Fresno State College Little 
Theater, in which sixteen high schools of the San Joaquin 
Valley and 83 performers competed, he was adjudged th2 
best inaividual performer and was awarded the Little 
Theater Cup. The play in which he appeared was The 
Valiant by Hall and Middlemass, th2 role that of James 
Dyke, the convict. 
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MISS ERMA LEWIS 


Troupe 111, Burley High School 
Burley, Idaho 


Miss Erma Lewis, chosen as our representative Thes- 
pian because of her faithfulness of purpose, character, 
acting ability, scholarship and loyal support of the ideals 
of Thespianship. 








ROBERT SCHULER 


Troupe 118, Oswego High School 
Oswego, N. Y. 


Robert Schuler is the most worth while and dependable 
member of Troupe 118. In the past two years he has had 
leading parts in “The Call of the Eanshee’’, “Second Child- 
hood”, “The Nut Farm’, “Why the Chimes Rang”, “The 
Bridegroom” and “The Unseen”. Robert also has a very 
pleasing voice and was given the leaainzg role in the musi- 
cal comedies, “The Outlaw King’, and “The Golden Trail’. 








MISS KATHLEEN AGEE 


Troupe No. 149, Paragould High Szhool 
Paragould, Ark. 


Miss Kathleen Agee, first President of Troupe 149, 
Thespians, Paragould, Ark. 
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“DICK” VON DERHEIDE 
Troupe No. 146, Pekin Community High School 


Pekin, Illinois 


“Dick” Von Derheide first received fame in the field 
of drama through his interpretation of the part of Jerry 
in “Peg-O’-My-Heart”, the Junior class play last year. 
This year he again played the leading role in his class 
play—the role of Ben Jordan in “Icebound”. “Dick” also 
took part in “The Brink of Silence” and he has been prom- 
inent as a debater and as an orator. Now at the close of 
his high school career he has achieved the highest dramatic 
distinction a Pekin High School boy may attain for he is 
playing the part of the Youth in the Commencement pag- 
eant, the Youth who leads the Class of 1931 into the 
Temple of Life to become Builders. 





MISS GLADYS AVERY 
rroupe No. 9, Anaconda High School 
Anaconda, Montana 

To be a good Thespian, one must be capable of hard 
work and painstaking effort; one must be dependable to 
the coach and cast; one must be a good loser in play com- 
petition or in personal tryout one must think of the play 
first. and of oneself last. The last two requirements are 
the severest test: winners get the glory; “runners-up” 
are forgotten. 

This spring in the tryouts for the tournament play a 
girl lost out. During the course of rehearsals, te winner 
fell ill, and the “runner-up” helped out, playing the part 
until the winner was well. And then just as beautifully 
she gave up the part again, saying, “I want the one 
chosen who can play the part best”. She paid her own 
way to the tournament and worked behind scenes “paint- 
ing” faces and holding the prompt-book. Because of her 
unselfish work, Gladys Avery was selected as Anaconda’s 
most dependable and worthwhile Thespian. 





SLT OYE 


CLAYTON LUPTON 


Troupe No. 68, Fergus County High School , 


Lewiston, Montana 


Clayton Lupton has played the parts of the eldest son ! 
in “Icebound”, the junior class play last year; of Charles : 
Grant, juvenile lead in “The Family Upstairs’, senior 
play this year, and of Robert Williams, juvenile lead in 
“Penrod”,, the all-school play given this winter. He has 
also appeared in several one-acts, stage manager for “‘Pen- 
rod”, and he has done extremely efficient and artistic 
work as stage manager for the school operetta and for 
the class night program this year. 
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MISS JOAN TOMPKINS 


Troupe 114, Mount Vernon High School 
Mount Vernon, New York 


Miss Joan Tompkins is our outstanding Thespian. In 
the past two years she has played the following roles: 
Elise (the leading lady) in “The Charm School”; 

Jeanne d’Are in “The Maid of France”; 

Rosalie La Grange in “The Thirteenth Chair”; 

Eleanor (the lead) in “Jazz and Minuet”’. 

Sne directed “The Ghost Story” with such success that 
it was given for various other dramatic groups four times. 

Sne has been President of the Dramatic Society this 
semester and Secretary for Thespians 1930-31. She is 
President of Thespians for the coming year. 











LEONARD COWLIN 


Troupe No. 31, Ilion High Schoo] 
Ilion, New York 


Troupe 31’s most outstanding member is Leonard Cow- 
lin. Mr. Cowlin has played in the following plays: “The 
Modern Courtship of Miles Standish’, “The Maid of 
France”, “Grandma Pulls the Strings’, “The Weak Spot”, 
“The First Dress Suit”, “The Family Upstairs’, and 
“Billy”. In each of the plays he has given an excellent 
performance and justly deserves the honor of the title, 
“our most prominent Thespian”. Next year Mr. Cowlin 
plans to attend the William’s School of Dramatic Art, at 
Ithaca, N. Y. 
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MISS BARBARA M. HUDDLE 

; Troupe No. 56, Attica High School 

Attica, Indiana 

é 

Barbara has been in the troupe for three years and 
hence is our veteran performer. She has taken success- 
fully all kinds of roles from the heaviest to the lightest. 
She is also a clever stage mechanician and has managed 
capably light and bell switch boards of considerable com- 
plication. 

& 

3 
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MARTIN SILVOLA 


Troupe No. 163, Harbor High School 
Ashtabula, Ohio. 

Martin Silvola, a charter member of Troupe 163 has 
a record in high school dramatics of which any student 
might well be proud. He has acted major roles in “She 
Stoops to Conquer’, “Hamlet”, “The Maker of Dreams”, 
“Sparkin’”’, “The Valiant’, and “Submerged”. The latter 
two plays were entered in the Northeastern Ohio One-Act 
Play Tournament in the years 1930 and 1931 respectively. 
Martin played the role of Father Daly in the presentation 
of “The Valiant” which won first place in the 1930 tour- 
nament held at Hiram College. This outstanding Thes- 
pian of Troupe 163 has always shown a fine spirit of co- 
operation with the cast and directors, has interpreted his 
roles with understanding and imagination, and has shown 
a genuine interest and ability in dramatics. 

After the completion of his high school course, Martin 
hopes to continue his study of dramatics at The American 
Academy of Dramatic Arts in New York. 





MILDRED COFFMAN 


Troupe No. 177, Orlando Senior High School 
Orlando, Florida 


Mildred Coffman is one of our most active Thespians. 
President of the Seminole Players in 1930, and president 
of Orlando Chapter of National Thespians in 1931. She 
has played innumerable leads with wonderful success; the 
role of Hank in “Purple Towers”, Sidney Fairchild in 
“Three Wise Fools’, and Norah in “The Rear Car’. She 
has an enviable record in snappy vaudeville acts and has 
been in great demand as an entertainer about town. 





ROBERT MILLER 


Troupe No. 73, Manistee High School 
Manistee, Mich. 


Robert Miller has served as the president of the local 
High School Drama Club for the past year. In every way 
he has proved himself a “trouper”. He has been in plays, 
managed the business end of them, and helped in every 
way imaginable to further the development of the club. 
Besides his actual participation in the club’s projects, he 
has spurred the other members on with his constant en- 
couragement and spirit. 

Bob has, we admit, a great deal of temperament. He 
can live a role completely enough, both on and off the 
stage, to make that character really live in the eye of 
the audience, but he supplements this with a large meas- 
ure of youthful “pep”. We heartily believe that he de- 
serves the honor of being selected as “Our Best Thespian”. 
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MISS CLAUDIA MAPES 
Troupe No. 1, Natrona County High School, 
Casper, Wyoming 


Claudia Mapes is an outstanding Thespian of Troupe 
No. 1. She has played the lead in: “The Whole Town’s 


Talking”, “A Full House”, “The Marble Arch” (one-act), 
“The Last Straw” (one-act) “Taxi” (one-act). 














LLOYD BENTLEY 


Troupe 179, West High School 
Ashtabula, Ohio 





All the members of Troupe 179 are very proud of the 
troupe president, Lloyd Bentley, and we feel that in choos- 
ing him as our best Thespian we have done no more than 
is right and just. 

This spring he arranged an excellent program for the 
meetings on the study of the drama, and does everything 
possible to make each meeting a success. 

His perseverance and courtesy are an example to every 
member who wishes to attain to his standard of excel- 
lence as a Thespian. 








RUTH CAROTHERS 


Troupe No. 11, Circleville High School 
Circleville, Ohio 


Ruth Carothers was chosen as the most representative 
member of Troupe 11 of National Thespians because of 
the quality and earnestness of her efforts as well as the 
number of her activities. 


Miss Carothers, a senior, has held membership in the 
group two years, the last as president. In this time she 
has displayed exceptional talent as feminine lead in “The 
New Poor’, and “The Radio Mystery’. She began as 
prompter in the operetta “In the Garden of the Shah”. 




















TROUPE REPORT 


I 
WHAT THE MEMBER ; 


TROUPES HAVE DONE ? 


Troupe No. 1 Throughout the year one-act plays have been presentcd 


Natrona County High School 
Casper, Wyoming 


Report of Troupe 1, Natrona County High School, 
Casper, Wyoming, feels a sincere pride in its dramatic 
achievements for 1930-193 The first outstanding pro- 
duction “The Tailor Made Man”, a four-act comedy by 
Harry James Smith Nov. 21, 1931, was praised most 
highly in both town and school papers. “Dramatic club 
Presents well drilled and Capable Cast in Four Act Com- 
edy to Enthusiastic Crowd’, such ran the headline in the 
Casper Herald following this production. “The lower 
floor of the auditorium was tilled to cavacity.” “Tse club 
was gifted with divine inspiration in its choice of princi- 
pals.” “The Tailor Made Man was unequivocally one 
of the cleverest and most entertain-nz local players have 
had the good fortune to witness this season.” “There was 
a smoothness of continuity and action, an emphasis of 
characterization, and a knowledge of Low to get the most 
out of comedy lines ard situations and put it over to the 
audience too rarely found in amateur procuctions. The 
play was well staged’. With such laudatory comments 
following the first play of the year Trounve 1 ielt in some 
small way they were helping to make jor better high 
school dramatics. A total of 50 students helped in the 
acting and staging of this play. The necessity of four 
different sets gave the stage manager and assistants much 
responsibility. 


Six one-act plays entered the annual contest sponsored 
by the local Kiwanis club: “Submerged”, “Maker: of 
Dreams”, “The Last Straw’, “The Grill” “Loyalty”, 
“Bumblepuppy”. The first four mentioned placed in the 
finals. “Submerged” was awarded first place in the con- 
test. The scenery constructed to resemble the interior of 
a submarine proved very realistic under effective lighting. 
The scenery was designed and constructed by the cast; 
Ladd Shorey, Vaile Smith, Warren Sauter, Carroll Leary, 
Harry Preble, Errie Mass. A cash prize was awarded 
each member and also the best actor of the contest, War- 
ren Sauter. This play was presented before a number of 
organizations of the city by request. 


“Square Crooks,” a mystery comedy, was chosen for 
the Senior class play May 8, 1931. The element of mys- 
tery combined with the sparkling comedy lines proved 
most fascinating to the audience. The following news 
item tells the story: “Senior Class Play Will Be Re- 
peated Monday Night”. “Fully 1750 persons—a capacity 
audience were seated in the auditorium Friday night and 
it is estimated that at least 350 were turned away because 
of lack of room in the auditorium.” Monday night the 
play was repeated with about 1200 people attending. 


before assembly, city clubs and over KDFN, the radio 
broadcasting station at Casper, Wyoming. The operetta, 
“The Outlaw King’’, based or the story of Robin Hood, 
was sponsored by the music department. Several of our 
outstanding Thespians took roles. Three initiations were 
held during the year. The first one was given in assembly 
and the long ceremony was used. A total of 24 members 
were elected this year. The National Thespian Troupe in 
our school is one of three national honorary societies in 
which every student covets membership. 

We feel that this has been a most successful year in 
the dramatic department. 

Three Seniors: Claudia Mapes, Veronica Villnave and 
Carroll Leary, National Thespians, were elected to Na- 
trona County High School 1931 Hall of Fame largely be- 
cause of their excellent dramatic work during the year. 

Beulah B. Bayless, Director. 





Troupe No. 3 
East Fairmont High School 
Fairmont, W. Va. 


The dramatic season was opened at Fairmont with the 
creepy mystery play, “The Yellow Shadow”. This was 
staged jointly by the local troupe and the glee club. A 
fine mid-year production was the Junior Class play, “The 
Boomerang”. The Seniors chose for their final attempt 
at dramatics, the old faorite, “Peg O’ My Heart”. A 
scarlet fever epidemic interfered with their plans and 
made it seem impossible for a time to give the play, but 
the Seniors refused to be balked and were finally able 
tc vive their play two weeks after school ended. 

All three of the year’s major presentations were well 


nolished und smooth running preductions. About a dozen 


cne-act piays were presented at chapel programs, club 
rmieetings, and various other times during the year. Aso 


worth inentioning are the several musical productiens 
staged. Although not strictly in the dramatics depari- 


ment these required quite a bit of real acting, and the 
members of Troupe Three carried the burden of the roles. 

This year the Thespians were given a regular place and 
time to meet during the co-curricular hour, ard with this 
advantage were able to accomplish a great deal more at 
their meetings. The co-curricular schedule allowed them 
to meet twice each month. 


Margaret Traugh, Secretary, 
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Troupe No. 5 
United Township High School 
East Moline, Illinois 


The East Moline Troupe ot the National Thespians 
has spent a profitable ard enjoyable year. Three major 
plays were presented and several one-act plays. 

“The Poor Nut,” the junior play, and “The House of 
a Thousand Thrills’, the senior play, were presented in 
true Thespian style. These plays were coached by Miss 
Marie Eckerman. 

The dramatic part of the annual operetta, “The Gypsy 
Rover” was under the direction of our director of dra- 
matics. 

The one-act plays that deserve mention are “The Mill- 
er’, “The Mirror’, “Claribels Capers”, and “When the 
Horns Blow”. 

On Tuesday, May 12, twenty juniors and seniors were 
initiated into Troupe No. 5. The affair was attended 
vy all members of the troupe, including those who have 
craduated from school. 

The officers for this year have been: 

EES Ee Rea mee eae en Ramona Allen 

Secretary ....... ...Helene Joumer 

Treasurer ee 
John W. Stevens. Director. 





Troupe No. 6 
Weir High School 
Weirton, W. Va. 


On May 1, 1931, a branch of the National Thespians, 
was introduced in Weir High School, Weirton, W. Va. At 
this meeting the fcllowinz officers were elected: 

President-Lois Jackson. 

Vice President—-Adeline Sawtelle. 

Secretary—Mary Bayli. 

Treasurer—Patty Lou Bowers. 

During the past school term, four three-act plays were 
presented; namely, “A Lucky Break’, “Call of the Ban- 
shee”, “Why Smithe Left Home”, and “Square Crooks”. 

Numerous other chapel plays have been given and 
some of these were taken to other high schools on other 
occasions. 

The dramatic history of Weir High has been very 
successful. The dramatic club had its origin approxi- 
mately ten years. Since that time many successful actors 
and actresses have been produced. Two of our former 
students are now on Broadway. 

Lois Jackson, President of Trouve. 





Treupe No. 7 
Terrebonne High School 
Houma, La. 


The Playmakers’ Guild, Troupe No. 7 of the National 
Thespians, can look back with pride over three successful 
years. The club was organized in the fall of 1928 with a 
membership of thirty-five pupils. During the session just 
passed some sixty-seven pupils contributed in various 
ways to the activities of the Guild as members. 


The programs preserted have been of a widely varied 
character. The quality of their entertainment has built 
up for the Playmakers’ Guild quite a following in their 
community. The club has presented fifteen programs, 
mostly three-act plays, of its own, as well as, has as- 
sisted other organizations in presenting and sponsoring 
programs of a dramatic nature. All of these have proved 
unqualified successes. 

During the first year the Guild presented “Fifty-Fifty”’, 
a comedy; “Among the Four Hundred”, a satire; a pro- 
gram of one-act plays consisting of “Society Notes” and 
“The Valiant”, a tragedy; “The Valiant” was entered in 
the State Rally Contest for that year; and “The Whole 
Town’s Talking’, a farce. All of these plays were well 
received, 

The first production of the second season was a dra- 
matic revue, “Odds and Ends of 1929”. It consisted of 
three short one-act plays with musical numbers and chor- 
uses. So popular were the musical numbers that special 
music and choruses were added to “The Lucky Break”, 
the second offering of the Playmakers for that season. 
“The Lucky Break”, a romantic comedy, was quite suc- 
cessfully presented just before the Christmas holidays. 
In January, a minstrel show including the blackface play 
“Ain’t No Justice” to which songs and choruses were 
added, presented the Playmakers in a new field of dra- 
matic work and turned out to be a riot. 

On Valentine Day, “The World’s Championship”, a 
eard of prize fights and chorus numbers was presented 
free of admission charge as a sort of advertisement for 
the play “Is Zat So”, the feature of the year. “Is Zat 
So”, the prize ring play, broke all records to date as to 
successful presentation ard financial returns. It was a 
real knockout for the Playmakers’ Guild. For Senior play, 
Rachel Crothers’ “Mary The Third” was used. This is 
a play of splendid characters having a serious story of 
modern youth and yet possessed of enough wit and humor 
to make it quite popular. It was very well played and 
the settings and costumes attracted quite a bit of com- 
ment. 

During the season just passed, the first venture of 
the Guild was to assist Ye Towne Knights, a local boys 
club, with their production of Bernard Shaw’s “Arms and 
The Man”. This was the most difficult play attempted 
so far. Special costumes and settings were provided and 
a very creditable performance resulted. “Nothing But 
the Truth” was offered as the Christmas play of the Guild. 
It is the sort of comedy that always goes over well when 
well played. It proved quite popular with local audi- 
ences. 

The L. S. U. Players’ Guild of the State University 
Department of Speech was sponsored by the Playmakers 
for two programs in February. As a matinee they pre- 
sented a program of one-act plays and offered Oscar 
Wilde’s “The Importance of Being Earnest” in the even- 
inz. All proceeds were turned over to the school Athletic 
Council. 

An interesting experiment was offered in March. A 
cast of Midgets, younger and smaller members of the 
Guild, presented the domestic comedy “His Wife’s First 
Hustand’. It proved quite a novelty. The double cast 
system was used and two performances presented. Later, 
in April, in view of the fact that a large percentage of 
our pupils are of French descent and a great deal of 








46 THE HIGH SCHOOL THESPIAN 


French is still spoken hereabouts, the Playmakers’ Guild 
offered a play entirely in French. “Les Deux Sourds”, 
a medieval comedy in costume, was another amusing and 
successful experiment. 

The Senior play, “A Full House”, was a fitting climax 
to the year’s activities. The slogan—Let’s help the Play- 
makers Build a Full House—helped to fill our house to 
overflowing and everyone enjoyed the riotous farce com- 
edy. 

The following pupils have fulfilled the Thespian mem- 
bership requirements in their participation in the activities 
of the Playmakers’ Guild in the past three years: 1928-’29, 
Niles Broussard, Fred Daigle, Maria Davis, Dorothy de la 
Bretonne, Rosadelle Dumez, Elton Duplantis, Edison Fan- 
guy, Katharine Hoffman, Anna Mae Marmande, Dudley 
Patterson, Amalie Pellegrin, Elizabeth Williams, Rowena 
Durzlow; 1929-30, Homer Belanger, Marguerite Bergeron, 
Malcolm Bollinger, Lillia Boudreaux, Milton Boudreaux, 
Clayton Callahan, Lona Daspit, Marguerite Fesi, Anne 
Gaudet, Gertrude Gaudet, Roy Guillot, Winifred Lirette, 
Eugene Milelt, Herbert Millet, Harry Picou; 1930-31, 
Ernestine Chauvin, Marjorie de la Bretonre, Carl Fanguy, 
Malcolm Hotard, Marie Hotard, Walton Richard, Lloyd 
Robichaux, Marjorie Schexnaildre, Ray Walker, Ernest 
Wall. 

These activities have been under the direction of Rus- 
sell H. Miller, Faculty Director, assisted in 1928-’29 by 
Muriel Menville, in 1929-30 by Muriel Menville and Edith 
Honold, in 1930-’31, by Una Parr McConnel, Tnais Micas. 
In these three years the Playmakers’ Guild has come to 
take its place among the leading institutions of Terre- 
bonne High School. 

R. H. Miller, Director. 





Troupe No. 9 
Anaconda High School 


Anaconda, Montana 


During the last school year, two long plays, one oper- 
etta an done one-act play were produced for the public. 
We produced “Twelfth Night” by Shakespeare, “Mrs. 
Bumpstead Leigh” by Hamy Smith, “Pickles”, an operetta, 
by Wilson and Crane (produced by the music department), 
and “Columbine” by Arkell, our tournamert p/ay. 

In the last year, we had requests for information for 
founding troupes of National Thespians from Deer Lcdge, 
sutte, and Bozeman. We visited Deer Lodze to install 
their troupe and later they returned our visit. Some of 
us also visited Dillon where they show interest and will 
probably organize a troupe rext year. 

We now have twenty-two active members, ecight of 
whom will be with us next year. Since organization, forty- 
six students have joined our troupe. Our troupe will be 
small next year, but there are several other students eli- 
gible who do not wish to join until next year. Our 
student body is showing a growing interest in dramatics. 

Oliver E. Rodgers, 
Secretary of Troupe. 


Troupe No. 11 
Circleville High School 


Circleville, Ohio 

Presentation of two three-act 
farces, three initiations involving 31 
pupils, work incidental to the instal- 
lation of complete new stage equip- 
ment, installation of a troupe at a 
neighboring high school. and a pic- 
nic and open air initiation of spring 
candidates plarned for present and 
past members of Troupe 11 and 
their friends constitute the activities 
of Circleville, Ohio, High School 
National Thespians. 

Thirty pupils participated in “The 
Radio Mystery” offered December 
22 and 23. Thirty-three seniors co- 
operated in the double casts of their 
class play, “The New Poor’, shown 
to full houses May 21 and 22, and 

at Veterans’ Hospital, Camp Sherman, May 26. The lat- 
ter makes the twenty-fifth performance of seventeen 
Longmars, Green and Co. productions directed by our ad- 
visor, J. W. Fetnerlin. 

Induction of 13 candidates at three initiations held 
auring the year brings the total enrollment of the troupe 
to 79 despite the abandonment of the class in public 
speaking in the establishmert of a “dramatics by after 
school rehearsals alone” policy which gives fractional 
credits to players previously earning Thespians member- 
ship. 

Troupers are enjoying their work on a stage with 
coinplete new furnishings installed by J. W. English Co. of 
Cleveland. This equipment includes a grey cyclorama of 
heavy Repp cloth hung to 59 per cent fullness, blue 28 
ounce velour curtains also of 50 per cent fullness opening 
on a maple and mahogany track, valance of same material 
embellished with a Tiger head—school emblem—embroid- 
ere din gold, new 40 foot exterior back drop, and a re- 
arrangement of the overheads. 

Through the courtesy of Walnut Township High 
Schools dramatic club, five Circleville Thespians, Ruth 
Carothers, Jearnette Bower, John Himrod, James Drum, 
and Mr. Fetherlin, attended the Player’s Banquet and ini- 
tiated fourteen at the installation of Troupe 14 there, May 
4. The new troupe, supervised by Mr. Russell Drum, 
attended a performace of “The New Poor” in a body. 

Most of the 70 members of Circleville Troupe and a 
host of their friends enjoyed a picnic and open-air initia- 
tion at Glenwood Park near Chillicothe, Ohio, May 26. 

Mr. J. Wylie Fetherlin, 
Director of Dramatics. 





Mr. J. Wylie Fetherlin 


Director Troupe No. 11 


_ 





Troupe No. 12 
Sac City High School 
Sac City, lowa 


The interest in dramatics in the Sac City High School 
was stimulated last spring by our winning first place in 
Class B in the State Theatre Tournament sponsored by 
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TROUPE 


NO. 11 


Circleville High School, C‘releville, Ohio 


Drake University of Des Moines. This year we started 
off with a dramatic bang with an all-high school and 
faculty production of Oliver Goldsmith’s “She Stoops to 
Corquer”’, in modern dress. It went off smoothly, and 
Dwight Havens, of last year’s contest play, scored a 
distinct success with his easy and spontaneous interpreta- 
tion of Tony Lumpkin. Next on the program came 
“Kempy”, by the Nugents, produced with members of the 
Junior class. It’s a light enough comedy, but the situa- 
tions are natural and believable, though farcial, and it’s 
easy to stage and fairly easy to act. Tne Public Speaking 
Class next crashed through with their four one-act plays. 
It was an ambitious program: “Punk”, a satire on ama- 
teur rehearsals; J. M. Barrie’s “The Well-Remembered 
Voice”; Alfred Kreymborg’s “Manikin and Minikin”; and 
“Where the Cross is Made”, by Eugene O’Neill. “Manikin 
and Minikin” was beautiful to look at and to hear, and 
they were all unusually successful. We took “Where the 
Cross Is Made” to the Drake contest this year, with Thes- 
pians Harold Brown, Dora Belle Merkley, Reuben Griffith 
and Harry Freedle in the cast. Our Faculty Director is 
Mr. Donald Mac Rae. 

And yet, in spite of our successes, this has probably 
been the saddest year that the Sac City Troupe will ever 
ever experience, for shortly after our program of one- 
acts we were all stricken almost too deeply for words 
by the sudden and unexpected death of one of our most 
talented and best loved Thespians, Zylpha Basler, who 
was, and for is still is, the Manikin of “Marikin and Mini- 
kin”. 


3ernita Harsch, Secretary. 





Troupe No. 13 
Pennsboro High School 
Pennsboro, W. Va. 


As time goes slipping by it seems that the National 
Thespians Troupe No. 13 of Pennsboro High Schoo] has 
been doing something worthwhile for the improvement 


of damatics in our school. In the month of March four 
new members were initiated from the cast “The Nine Who 
Were Mother’. In May the entire cast from the Senior 
Class play “The Quest” was invited to join the society, 
also those from the play “Submerged” who were not al- 
ready members were taken into the society. The last 
mentioned play was our contribution to the One-Act Play 
Tournament held at Fairmont State Teacher’s College at 
Fairmont, W. Va. The faculty play this year was also 
sponsored by Troupe No. 13, the name of this play was 
“Don’t Wake the Wife’. There have been so many re- 
quests for the play “Submerged” in our town since the 
tournament that we shall finish the year by giving this 
and another one-act play “The Valiant” in connection 
with a picture at our local theatre. Our troupe is eagerly 
looking forward to next year’s tournament. 
Mrs. Gladys R. Vincent, Director. 





Troupe No. 16 
Harrisburg Township High School 
Harrisburg, Illinois 


Eighteen new members 
were invited into the Thes- 
pian Society this year as 
a result of the many plays 


presented. Our two class 
plays were “The Goose 
Hangs High” by the sen- 
iors, and “The Brat” by 
the juniors. There were 
many one-acts; eight were 
presented before the high 
school assembly of nine 
hundred pupils; five be- 
fore the College Club, Ro- 
tary and other community 
organizations; one at the 
Junior - Senior reception, 





ALDA E. HENRY 
Director of Troupe No. 16 
Harrisburg, lil. 





and one, “A Christmas Chime”, was broadcast over WEBQ, 
the local station. Many others were used at programs 
of our dramatic club, “The Purple Curtain”. 


Eighteen new members were invited into the Thespian 
Society this year as a result of the many plays presented. 
Our two class plays were “The Goose Hangs High” by 
the seniors, and “The Brat” by the juniors. There were 
Irany one-acts; eight were presented before the high 
school assembly of nine hundred pupils; five before the 
College Club. Rotary and other community organizations; 
one at the Junior-Senior reception, and one, “A Christmas 
Chime’, was broadcast over WEBQ, the local station. 
Many others were used at programs of our dramatic club, 
“The Purple Curtain”. 


Interest in dramatics has been intensely high all year 
with a hundred students enrolled in class2s, and sixty 
members of the Purple Curtain. 


Two new features were added to the courses this year. 
One was instruction in grease paint make-up which was 
civen to advance students only and in which they took 
great delight. Make-up for all the important plays and 
for our high school musical comedy with more than a 
hundred roles was done by students. Lillian Burbank, ’31 
and a Thespian, proved to have skill almost equal to a 
professional make-up artist and many character parts 
were materially improved by her deftness. Several sopho- 
mores and juniors learned the rudiments of the art and 
will be able to continue next year. When students can do 
make-up expertly, it is certainly a relief to the director. 


The second new plan adopted was to have every play 
under student direction. The school director, of course, 
supervised all, but some member of the advanced class 
was personally responsible for the success of the produc- 
tion. This was true of the class plays as well as of one- 
acts. Juanita Love and Gordon Wiley were student di- 
rectors of the class productions; Kenneth Stokes, a Thes- 
pian since his junior year, directed more one-act per- 
formances than did any other student and revealed marked 
talent for directing. The benefits of this plan were many 
and the amateur directors took great pride in their cast’s 


preduction. 


We are fortunate in having a “Little Theatre” of our 
own. It, with the Dramatics Class room ard a storage 
room for equipment and properties constitute an almost 


private “suite” in our high school. building as they are 
somewhat separated from the rest of the class rooms. It 


is a very ideal arranzement for this “department. 


During this year, the multiplicity of extra-curricular 
activities in our school has made itévery difficult to have 
meetings of our Troupe at a time when all menibers could 
be present. 


, ' . ° 
Consequently, membership has been in too 


many cases merely an honor conferred for work well done. 

Next year, I hope this can be altered and that every 

person so honored can be an active Thespian, as well. 
Alda E. Henry, Director. 
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Troupe No. 23 
Williamson High School 
Williamson, W. Va. 


Probably the most successful presentation given by 
Williamson High School this year was Sun-Up. 

For our interior of a log cabin, we used a regular 
stage interior, reduced to meet the proportions of a moun- 
taireer cabin. Our stage managers covered tie entire 
scene with builders’ paper, using thumb tacks at top and 
bottom. A local sign painter and decorator painted the 
scene to represent logs and mortar. Drops were made 
in the same way. To reduce the height of the room, we 
made a ceiling at the rear, by stretching muslin tightly 
across a frame. It was then painted like the rest of the 
interior. Our electricians dropped the read flood lights 
between the ceiling and the rear drop. Just before the 
date of the play, we had a dimmer installed on our stage 
lighting system which worked beautifully for the various 
effects of sun-set, sun-up and so on. It was particularly 
effective during the second act when Rufe goes to war— 
very slowly the lights were diminished until the blue 
flood behind the scenes lighted Widow Cagle as she stood 
at the door. For the storm during the third act we used 
soap-suds on the clothing and soap flakes on screening 
above the door and window. Electric fans worked satis- 
facterily to produce enough breeze to blow the fiakes 
about. Ordinary muted whistles which we purchased at 
the ten cent store, we found, served nicely for storm ef- 
fects. 

Perhaps the most interesting thing about the perform- 
ance was the fact that the male members of the cast did 
not have a hair cut during the practice period. By the 
end of tnree weeks some of them presented a true moun- 
taineer appearance. 

Rose G. Smith, Director. 





Troupe No. 27 


Morgantown High School 
Morgantown, W. Va. 


“Ever since I’ve been in _ high 
school I’ve dreamed of this,” blissfully 
sighed a newly made member of the 
Thespians. 

The remark typifies the ambition 
of the majority of the 1,200 members 
of Morgartown High School. Our 
limited auditorium facilities make our 
production of plays events of almost 
holiday importance. Realizing this 
the Thespians sponsored, under the 
leadership of their director, Miss 
Esther Williams, the organization of 

coupe Me 5! a club of apprentices to the Thespians 
ca'led The Cast. The purpose of The Cast is to enable 
students to participate in dramatic work and qualify for 
membership eventually in the National Thespians. 

Fach Thespian, twenty in all, had under his monitor- 
ship five apprentices. This group, with the Thespian as 
coach, was responsible for the bi-monthly Cast activity 





Miss Esther Williams 
Director 
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program and the resulting rivalry to see which could pro- 
duce the best play, pantomime or dramatic pageant was 
gcod for both the young coach and his actors. The clubs 
made scrap books of stage make-up, costumes of the dif- 
ferent periods, clippings of plays, stage designs and set- 
tings, which were interesting and instructive. An encour- 
azing number of originai one-act plays were submitted 
which were filed for production at next year’s meetings. 
T!lis was in the hands of the Thesvians themselves under 
the eye of the director. 

That the apprentice might not outstrip the young 
coach the Thespian meetings were devoted to make-up 
lessons, discussion and study of stage deportment under 
the director and an occasional talk from a member of the 
Speech Department of West Virginia University, which 
is located in this city. A theater party of Thespians 
attended “Svengali”? and lighting effects and make-up 
observed as well as the capable acting of Barrymore. 

The University’s dramatic activities are an added spur 
to those in the high school. The fact that several of our 
one-time Thespians have made the “University Players” 
is an incentive to deeper and more careful attention to 
detail. 
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The casts of “Take My Advice’, “Broken Dishes”, and 
“The Wren” were made up almost entriely of Thespians. 
Cast members who had sufficient Cast activity points 
were given the opportunity of fulfilling Thespian require- 
ments for membership in the play “Big Time”. This play 
had speaking parts for twenty, and forty others par- 
ticipated in dances, stunts and “bits”. 


We have already made progress in our puppet theatre. 
The plans for the stage are drawn and the models made 
for the inanimate actors which we hope wi'l “come 
alive” In the hands of their creators. An enthusiastic 
group of Thespians, old and new are planning projects 
for the coming year. 


Officers who served faithfully and loyally during 
1930-1931 and whose loss by graduation will be felt by 
the club are: President, Robert Creel; Secretary-Treasurer, 
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Billy Baker, and Program Head, Mary Lou Arnett. “Bet- 
ter produced plays and better Thespians” is the aim of 
the club for 1931-32 suggested by our director, Miss Esther 
Williams. 

Troupe No. 27 extends greetings to its fellow chapters. 





Troupe No. 30 
Big Sandy District High School 
Clendenin, W. Va. 


The membership of our club was rather small for the 
past year and many of the members were Seniors. Most 
of the members not only took part in the Thespian 
events but in the class plays and in producing company 
plays as well. 

This year we entered the one-act play, “Hearts En- 
during’, in the contest held at Fairmont, W. Va. 

The Thespian Club had charge of assembly and pre- 
sented the one-act play “Not Quite Such a Goose,” which 
was well received. 

One interesting phase of our work this year was the 


study of make-up. The club took turns making each 








Morgantown High School, Morgantown, W. Va. 


other up. As a result many students were able to help 
with make-up for other plays. 

Two initiations were held this year, the last one in 
the last week of school. This brought the total number 
of active members up to twenty-one, but thirteen of these 
are seniors. 

The commencement play is always given by the Thes- 
pans and this year a mystery play was presented, “The 
Call of the Banshee”. The off stage effects were well 
worked out and well timed. The play is a very good one 
and the ghost effects are very simple. Out of fifteen 
parts only three are small, and one of these, old Tibby, 
drew many laughs. 

Since so many of the seniors were Thespians, many 
of the events of “Class Night” were made up of Thes- 
pians. A one-act play “The Trysting Place’, was given, 
over half the cast were Thespians. 
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Troupe 31 
Ilion High School 
Ilion, N. Y. 


We started the “Dramatic Year” by cooperating with 
the Dramatic clubs of Herkimer and Little Falls high 
school in presenting the Tri-City plays on October 22, 
1930. 
Mathew O’Connors comedy “The Gate’, in which Leonard 


As our contribution to this affair we presented 


Wood was the outstanding actor. 


Our next production, and perhaps our best, was given 
November 21st, and the plays chosen for the occasion 
were “Bumbo the Clown”, a fantastic comedy by Law- 
rence Gibson, “The Giant’s Stair’, a drama by Wilber 
Daniel Steele, and “His First Dress Suit’, a farce by 
Russell Medcraft. 
were James O’Connor as Little Jimmie Weston in “Bumbo 
the Clown”, Helen Kenealy as Mrs. Weatherburn, Kather- 


The outstanding players in this group 


ine Schmidt as Til, and Fayette Getman as Sheriff Bane 
in “The Giant’s Stair’, and Leonard Cowlin as Teddy 
Harding in “His First Dress Suit”. 


The proceeds of this entertainment were given to the 
Welfare association. 


The third group of plays was given December 22 and 
consisted of the following plays: “Art and Mrs. Palmer” 
by Glen Hughes, “The Diadem of Snow” by Elmer Rice, 
and “The Wedding Rehearsal” by John Farrar. The play- 
ers deserving special mention in this group were Lydia 
Smith in “Art and 
Charles Hemenway as Mr. and Mrs. Romanoff in “The 
Diadem of Snow” ard Mary English, Martha Caswell and 
Ronald Ward in the “Wedding Rehearsal”’. 


Mrs. Palmer”, Mary Leonard and 


The proceeds from this group were given to the Dental 
Hygiene department. 


February 27th was chosen as the date for our fourth 
presentation which consisted of “Bargins in Cathay” by 
Rachel Field, “Bridges” by Clair Crummer, and “The Flat- 
tering Word” by George Ke!ly. The best performances 
in this group were given by Franklin Ball in “Bargins 
in Cathay”, Carl Bleau and Gertrude Dexter in “Bridges” 
and Eleanor Walrath and Edwin Bennett in “The Flatter- 
ing Word”. 


Our final group of one-act plays was presented March 
20th when we gave “At the Opera Matinee” by Alice Ger- 
stenberg, “The Rehearsal” by Christopher Morley, and 
“The Weak Spot” by George Kelly. Praise for the best 
work in this production should go to Leona Christiana in 
the “Opera Matinee”, Frances Hurley in “The Rehearsal”, 
and Dorothy Fitzgibbons in “The Weak Spot”. 


For the Junior-Senior play “Billy” by George Cam- 
eron was presented. All but two members of the cast 
were members of the National Thespians. 


E. E. Swartout, Director. 


Troupe No. 52 
Dalton High School 
Dalton, Mass. 


The Society of Thespians was organized in the Dalton 
High School in 1931. Only Juniors and Seniors were 
ullowed to be members of the club at the time of the 
founding of the society. Our club has its meetings on 
the second and last Thursday of every month. 


The Thespians presented two one-act plays for the 
Dalton Grange, including the “Ghost Story” and “Not 
Quite Such A Goose”. The players were well received 
and at a later date presented two one-act plays for an 
organization in Hinsdale. 


Their most important presentation of the school year 
was for the Athletic Association of the Dalton High 
School. The Thespians presented four one-act plays in- 
stead of a three act play. The plays given were “Red 
Carnations”, “Young America”, “The Ghost Story”, and 
“Not Quite Such A Goose”. 

The school year is now coming to a close and our 
club is looking forward to the year of 1932 as a banner 
year. Next year any person that qualifies for member- 
ship may join instead of allowing only juniors and seniors. 
The Thespians were organized in the Dalton High School 
under the leadership of Miss Frances Bascom, Oral 
English teacher and coach of senior plays. 


Leonard Callahan, Secretary. 





Troupe No. 53 
Washington-Gardner High School 
Albion, Michigan 


The graduation in June had left our Thespian Troupe 
only six members. From the Junior play, “Second Child- 
hood”, given the spring before, eight students were made 


eligible. The high school play, “Is Zat So!” given the 
first term of this year made five more eligible. Late in 
November a big formal initiation was held. Thirteen 


members were initiated. (In spite of the number it seems 
to have brought us one of our best year.) 


During this vear the one-act play, “A Proposal Under 
Difficulties”, was given in our high school assembly and 
two out-of-town assemblies, as well as in programs for 
women’s clubs. “The Christmas Party” was given as a 
public affair to make money for our nlterlochen boys. 
“For Distinguished Service” and “The Maker of Dreams” 
were given for women’s clubs. 


Throughout the school year, the Troupe had three thea- 
tre parties. One of them was to Jackson. There we 
had the privilege of going back-stage and seeing the many 
interesting features of lighting, setting and stage tech- 
nique. Another of our parties was a trip to Detroit. As 
Detroit is about one hundred miles away, only twelve mem- 
bers made this trip. There again we were allowed to go 
back-stage. We felt that this was a great favor, for the 
theatre was one that was formerly owned by Miss Jessie 
Bonstelle. 





I xt 
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TROUPE NO. 53 


Washing.on Gardner High School, 


We think we are very lucky to have a college right 
in our town. It gives us a chance to see very good stage 


productions here at home. The college’s National Dra- 


matic Club, Theta Alpha Phi, presented as one of their 


plays this year, “You and I’. 
Thespian Troupe, they gave us special prices. A great 
many members took advantage of this opportunity, and 


the play was greatly enjoyed. 


Taking an interest in our 


Albion, Mich. 


In April, eight more students, made eligible by the 
Senior and Junior plays, “The Charm School” and “The 
Brat”, were initiated. 


Though this gives us a large enrollment now, there will 
be only eight left after graduation. However, with the 
help of new members from the High School play early in 
the fall, we hope to put on at least one three-act play. 
It will be the first three-act play given by the Thespian 
Troupe in Washington Gardner High School. 


Here’s luck to the Thespian. 





TROUPE 
Attica High School, 


56 


Attiea, Indiana 
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Troups No. 56 
Attica High School 
Attica, Indiana 

Troupe No. 56 of Attica High School has just closed 
its third and best year of National Thespian work. We 
put on numerous short plays, among them “Two Crooks 
and a Lady” and “The Toy Heart’. The latter carries 
an emotion that never fails to go across the footlights if 
one is lucky enough to have a figted Cho Cho San. Our 
largest piece of work for the year was “The Meal Ticket”, 
about this our audience was very enthusiastic claiming 
that all parts were played exceptionally well. 

We have had the cooperation of various departments 
of the school and the support of the entire community in 
all our efforts. A “Thespian play” is now looked forward 
to as something worth turning out for. Our school an- 
nual gave us the folowing unsolicited compliment:— 

“It is the aim of the National Thespians to present 
more finished dramatics and it can be said that the local 
chapter has certainly attained this goal.” 

Nayne Reed, Director. 





Troupe No. 66 
Normal Community High School 
Normal, Illinois 

In our school, three years ago, the nationally recognized 
organization of dramatics, “The Thespians’,’ was organ- 
ized. Our aim was to further dramatics, present better 
talent and to give dramatics a place of importance in the 
school. 

Our troupe as a project sponsored the Christmas pro- 
gram this last year. A program of readings and a one- 
act play “Lonely Hearth” were prepared by the organiza- 
tion. The auditorium was very attractively decorated by 
these, also. 

Other one-act plays presented this year besides the 
one named were “Also Ran”, “Almost Every Man” “The 
Worm Turns” and “In The Radio Studio”. The long plays 
were as follows: The all-school play being “Pigs”; the 
Junior play “Second Childhood”, and the Serior play 
“When’s Your Birthday?” 

Taking all in consideration we feel that this has been 
the most successful year in dramatics for Normal Com- 
raunity High School. Edith Benjamin, Director. 


Troupe No. 68 
Fergus County High School 
Lewiston, Montana 

During the school year our troupe and the dramatic 
department of the Fergus County High School have pro- 
duced three full-length plays and eleven one-acts, all of 
which have been gratifyingly successful from the stand- 
point of both student work and audience appreciation. 

The junior class play “Quality Street”, by J. M. Barrie, 
was given last fall, leaving behind, the faint perfume of 
“Phoebe of the Golden Ringlets’”, ruffled skirts, and red 
coats, and ripples of laughter. The ripples were revived 
and deepened for the next play, the inimitable boy-comedy, 
“Penrod”, by Booth Tarkington, the play given in Febru- 
ary during Farm Convention Week at Lewistown. Again, 
on May 21, a full house responded continuously through 
the three acts of the lighter comedy, “The Family Up- 
stairs”, by Delf, chosen for the senior class play. 





Among the one-acts given was a program of three 
plays given on the evening of May 2, the plays were “A 
Night at an Inn” by Lord Dunsany, “The First Dress 
Suit”, by Medcraft, and “The Farce of Master Pierre 
Patelin” the old French comedy. Five other one-act plays 
were given at assembly programs throughout the year, 
programs to which townspeople are invited and which are 
given before seven hundred students and teachers. Anoth- 
er play, “It’s an Ill Wind”, was given before a senior class 
meeting, and two ohers before meetings of the Fergus 
High girls. Plays have also appeared twice at community 
meetings outside Lewistown. 





Troupe No. 73 
Manistee High School 
Manistee, Michigan 

The Manistee High School troupe of National Thes- 
pians has been busy this past school year in various dra- 
matic activities. As a result of this, eleven new members 
were enrolled in the troupe. 

The Junior Class, in November, presented, with promis- 
ing talent, the three act play, “The Tighwad”, which was 
a comedy drama about the Taylor family, and their trials 
and tribulations. It was a great succes not only dra- 
matically but also financially, due to the capable direction 
of Miss Kari Natalie Reed. 

Miss Reed is the head of our group of National Thes- 
pians. She has the honor of being a member of the Alpha 
Psi Omega, National Dramatie fraternity. Miss Reed will 
also get more opportunity along this line this summer for 
she is to be Director of Dramatics at Osoha-of-the-Dunes, 
noted summer camp which is situated on Crystal Lake 
in Michigan. 

On April the more experienced Drama Club put on an 
unusual play, “The Royal Family”, which is based on the 
life of the Barrymore’s showing how they cannot get 
away from the stage. This plav was also produced in 
the movies, and was at the local theatre the same week 
it was being given by the high school. The cast was 
working under great odds and competition, but because of 
the ability of the old Thespians, the play was a great 
success, 

The scenery for the “Royal Family” was done excep- 
tionally well. The stage had to be transformed into the 
typical living room of an actor’s home. All the old scen- 
ery had to be rebuilt with the addition of a stairway and 
baleony upstage. After days of work the efforts of the 
workers were rewarded, for it did look typical of a thriv- 
ing actor’s home. with its rich tapestries, furniture, and 
loads of expensive flowers. This play was directed by 
Miss Helen Belcher, advisor of the Drama Club. 

During the course of the year the Drama Club had 
the opportunity of giving a tea for the well known imi- 
tator, Mr. Beilhartz, who entertained the club with many 
of his tricks. He explained to them how much one’s 
voice accomplishes in dramatics. Questions that were 
bothering various members were answered by him. 

It must be mentioned that Lorraine Andresen, one of 
ouz oldest and most talented Thespians, after graduating 
this year, will continue to study dramatics, for she will 
attend the Jessie Bonstele School in Detroit 

This year we feel has been very profitable and worth 
while to every loyal Thespian. Louise Greve, Secretary. 
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Troupe No. 79 
Port Arthur High School 
Port Arthur, Texas 


Since the organization of our troupe we have success- 
fully produced the following full length plays: “Mother 
Mine”, “Chintz Cottage”, “The New Poor’, and “The At- 
torney for the Defense’. We have presented the following 
one-act plays: “The Valiant’, “Retribution”, “Blood Ties”, 
and “The Finger of God”’. 

All of our sets are built in the dramatics work shop. 
The students make the scenery, design costumes, design 


the settings, make the entire equipment and arrange the 


4d) Waa a 


set for the production. There is never but one director in 
charge as the students take the lead in all productions. 
Our lighting equipment consists of ten dish pans which 
are used for flood lights and coffee cans which are used 
as spot lights. These ten dish pans are built in wooden 
frames to permit the use of colored gelatines for color 
in our sets. When dimmers are needed, we use a large 
crock with saline solution and a copper plate lying on 
the bottom of the jar with our electrodes worked on 
woden handles allowing them to dip into the solution or 
to be lifted out of it. 


quite effective. 


This is very inexpensive and yet 


Our chapter has proved very popular among the stu- 
dents as an increase has been shown in the dramatics 
department since the organization of this chapter. We 
are looking forward to a very successful year next year 
and will let you hear from us concerning our work. 


Mr. Francis B. Dunn, Director. 
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Troupe No. 90 
Elk City High School 
Elk City, Oklahoma 


This year has been one full of interesting events for 
the charter members and pledges of the Elk City Chapter 
of the National Thespians. . 

Our meetings, which we have every other week on 
Thursday, never fail to be interesting because readings 
and one-act plays are presented or we discuss plans for 
the future—initiation of the pledges and our annual club 
play. 

A committee was appointed to read various plays and 
from a number of good ones “The Call of the Banshee”’ 
was selected. Its intensely interesting plot, the weird 
and comic effects we were sure would ‘go over big’ with 
our audience. 


Matlote 


TROUPE NO. 79 
Port Arthur High School, Port Arthur, Texas 


Tne cast was selected and work began on the play— 
those in the club who didn’t have parts were assigned 
something else because we wanted everything to run like 
clockwork. 

When the smoke cleared up and the casualties counted 
we found that the play was a great success and that we 
had enough money left after paying all the expenses to 


buy pins for the pledges. 


We had postponed the initiation of the pledges until 
after the play so that we could have enough time to make 
it impressive as it should be and we all worked hard to 
make it just that. First, an improvsied five-minute sketch 
by the pledges imitating the charter members, then talks 
by the officers. This was followed by a short talk from 
Miss Genevieve Bacon, our sponsor on the seriousness of 
the moment and the ideals of the Club. After this the 
pledges were presented their pins and officers elected 
for the coming year. 

We who do not graduate this year look forward to 
an equally active and interesting year in ’31—’32. 


Katherine Wood, Secretary. 
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Troupe No. 91 
Isaac C. Elston Senior High School 
Michigan City, Indiana 


At the beginning of the school year in September there 
were six members in our troupe. We presented the play, 
“The Monkey’s Paw”, at the October meeting of the 
Parent-Teachers’ Association. The cast was composed of 
four of the members, while the other two were stage 
managers. 

On November 7, we held an open meeting in the high 
school assembly. Different phases of drama were dis- 
cussed, and a very interesting lecture on drama was given 
by Mrs. W. B. Sullivan, a former actress. 

In December the troupe presented “Beau Nash’’. 

At our January meeting we held quite an extensive 
discussion on “Make-Up”. 

On February 9 the girls of the troupe presented “Pi- 
rates” and “A Midnight Fantasy” for the American As- 
soc'ation of University Women. 

The members also ushered at the P. T. A. play, 
The Cross-Roads”, in February. 

In April three of the boys gave “April Fools” for the 
Mother and Son banquet. 

In May two of the girls presented a sketch for the 
Mother and Daughter banquet. 


“At 


At each meeting we have had talks by the various 
members on such topics as stage settings, lighting ef- 
fects, advancement of drama, etc. 

At present we have twenty members in our troupe. 
The efficers are: 


Clement Putz _...President 
_.... Vice-President 


..Secretray-Treasurer 


Jeanette Wiener 
Esther Wendt 
Miss Goldie Shepherd is our director. 
Esther Wendt, Secretary. 








Troupe No. 96 
South Charleston High School 
South Charleston, West Virginia 


Troupe 96 of the National Thespians has lived up to 
its initial reputation of hard work and real growth. 

We feel that in two years of our existence we have 
made notable attainments. During our second year we 
met with the Dramatic Club twice a week at the activities 
period and also, on our regular meeting night, the first 
Tuesday in each month. 

In the fall we presented two one-act plays, “The 
Orange Colored Necktie” and “Station YYY”, as a matinee 
performance. Later we were asked to presert “The 
Orange Colored Necktie” at the Woman’s Club and also 
at Parent-Teachers meeting. 

In March the National Thespians, in conjunction with 
the Senior Class, presented “Laff That Off”. This play 
was a success in every way. 

We entered the State One-Act Play Tournament at 
Fairmont, W. Va., in April. There we presented “The 
Maker of Dreams”, by Down. Though we didnt win 
first place we gained valuable experiences from our con- 
tacts with other Thespians. We are looking forward to 
the tournament next year. 

During Commencement week we gave ‘The Patsy”. 
The two long plays presented in 1930-31 were well re- 
ceived and established a big step in our progress. 

Our last meeting was held on May 26 at the home of 
our president. Lucille Shomo. At this meeting four candi- 
dates for ad...ission were received and initiated. Our ini- 
tiation was most impressive; we held it on the lawn and 
used candles for effectiveness. Afterwards we enjoyed 
a social hour. 


We are now looking forward to a more successful year 


and many enjoyable hours of work in our new high school 
building. The new auditorium will be equipped with an 
excellent stage and lighting effects. . 

Nine Thespians will return to school 
we will have the same director. 


next fall, and 





TROUPE NO. 91 
Elston Senior High School, Michigan City, Indiana 


Isaac C, 
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TROUPE NO. 93 
Stillwater High School, Stillwater, 


Troupe No. 99 
Weston High School 
Weston, W. Va. 


Troupe 99 was not organized until February last. Since 
that time regular meetings have been held every two 
weeks, sometimes at the homes of members, sometimes at 
the ‘high school building. All meetings have been unus- 
ually well attended and good programs have been given. 
We started with a membership of sixteen and with the 
additions at the close of the school term after Junior and 
Senior plays we now have twenty-two members of the 
society, eleven of whom will be back in school next year. 


Troupe 99 entered the one-act play contest at Fair- 
mont, W. Va., and while the cast of our play, Gloria 
Mundi, did not make a very good showing (placing sixth 
out of nine), one member, Mildred Black, was honored 
by being put on the all-state cast, which was composed of 
the six best actors and actresses of the tournament. 


Our troupe presented four one-act plays in the high 
school auditorium to defray the expenses incidental to 
entering and attending the Fairmont contest. 


All members of the Senior play cast, “Love-in-a-Mist”, 
were either charter members of Troupe 99 or were made 
eligible through this play. Three boys who had major 
roles in the junior play, “Skidding”’, were charter mem- 
bers of the Nationa] Thespians, and all five girls who had 
parts in this play had major roles and were initiated at 
our last meeting. 


Troupe 99 possibly has not done as much during its 
brief existence as it has been capable of doing, but the 
members are working this summer on our extensive pro- 
gram of activities for the year 1931-32 and expect to have 
the work so well outlined and under way when school 
resumes in September that dramatics interests and activi- 
ties in Weston High School will be greatly furthered and 
heightened. 


Urilla M. Bland, Director. 


I xuM 


Minn. 


Troupe No. 103 
Neenah Senior High School 
Neenah, Wisconsin 


To belong to Thespians is a much hoped-for honor at 
Neenah High School—an honor that all the students in- 
terested in dramatics are willing to work for. This in- 
terest in Thespians was not always as keen, however, and 
it is because of the splendid work of Troupe 103 this year, 
that such interest has been fostered throughout the school. 

Early in the fall, our Thespian group gave a one-act 
play, “The Pot Boiler” before the students of both high 
schools solely to create interest in dramatic work, and 
to insure for themselves good audiences for later produc- 
tions. 

A three-act comedy, “Honor Bright” was presented, 
December 12. Tryouts for this play were not limited to 
to any one class or club, but were open to any student in 
school. This play helped to make six persons eligible 
for membership, and these were initiated at a dinner, at 
which plans for a dramatic program for the rest of the 
year were made. 

The annual Speech Class program of three one-act 
plays was sponsored by the Thespians. The plays given 
were, “Jazz and Minuet’, “The Most Foolish Virgin’, and 
“Submerged”. All Thespian members helped to produce 
these plays successfully. 

“Pigs” was given on May 22 by the Senior class. 
Three parts were played by Thespians, and also each de- 
partment of the production staff was headed by a Thes- 
pian member. Six new members will be initiated at our 
June initiation at which the Cast and Production Staff 
members of the Senior Play will be guests. 

The membership of Troupe 103 has grown from eight 
to twenty-one this past year. Such success, which is due 
in 2 great part to the constant efforts of our able director, 
Miss ‘Ruth Dieckhoff, who also directs the Winnebago 
Players, our Little Theatre group of this city, makes us 
confident that Thespians will continue to be a growing 
organization of worth in our school. 


Marian Marty, Secretary. 
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TROUPE NO. 103 


Neenah High School, 


Troupe No. 104 
Clift Senior High School 
Opelika, Alabama 


The Clift Hi Troupe is just about to close a very suc- 
cessful year. The Thespian motto has ever been before 
us—“Betterment of Dramatics in Hi Schools”. 

Last fall we began planning to enter two State One- 
Act Play Tournaments during the spring months. With 
this in view our time and efforts were concentrated on 
One-Act plays. Several were read and discussed while 
others were presented. 

On March 14th, we left for Woman's College, Mont- 
gomery, Alabama, to attend the Alpha Psi Omega Tourna- 
ment. We just wish every one of you could have been 
with us on that trip. We presented “The Maker of 
Dreams”, by Oliphant Down, and our play was selected 
as one of the best four in the tournament. We are indeed 
indebted to the Alpha Psi Omega’s and Woman's College 
for such a gala time. All plays presented were above the 
average and we gained much from each of them. 


Just one week later, we were the guests of the Ala- 
bama Polytechnic Institute, Auburn, Alabama for the 
State Tournament. With the aid of the Dramatic Club we 
presented, “Where The Cross Is Made”, by Eugene O’Neill. 
Again we received a very high rating. 

Our aim for another year is to form a Three Arts 
Club, combining the Dramatics, Music and Manual Arts 
Departments. Thus hoping to be able by the support 
and interest of these other organizations to truly further 
our dramatic standing. 

Opelika’s Civic as well as Social Clubs are very much 
interested in our work, and they gain us much experience 
by letting us present our plays at their luncheons and 
dinners, as well as serving as a financial aid. 

Here’s hoping during the coming year The National 
Thespians will mean more to the high schools than ,ever 
before. Our hats are off to you. Troupe 104 would in- 
deed enjoy letters from other Troupes. Let us share your 
troubles as well as your victories. 

Miss Emmie Durham, Director. 


Neenah, Wisconsin 


Troupe No. 107 
Newport High School 
Newport, Vermont 


Troupe 107 was organized in the school year of 1929-30 
with seven charter members. Of these only three remained 
after graduation, so during this year just past, although 
I have had an active dramatic club of fourteen members 
and a second dramatic club of twenty-six members, we 
have not tricd to carry on much work as Thespians. In 
the spring, however, five more members of our dramatic 
club were eligible for membership in the Thespian group 
and were admitted. Seven of our eight members now have 
the badges. Only three Thespians are graduating this 
year, so I am hoping that the remaining five may be 
able to do some distinct work as a group. Also, before 
Christmas there will probably be several more taken 
into membership. 


Kate E. Ferrin, Director. 





Troupe No. 109 
Carroll High School 
Carroll, lowa 


The National Thespians of Carroll High School have 
progressed quite rapidly in the two years since we have 
been organized, and we feel that we have gained more 
knowledge concerning dramaties through this medium than 
we otherwise would have learned had we not been a 
member of this organization. 

One of the important features of the year which we 
sponsored was the one-act play contest. These plays were 
chosen, directed, and staged by the students. This year 
it took two nights to stage ali the plays, after which the 
best lay, actor, and actress were chosen. The one-act 
play contest movement was started in our school two years 
ago and since it proved to be so successful we have plan- 
ned to make it an annual event; this is the third year 
that we have staged the plays. 
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An important feature which we sponsored in the way 
of entertainment was an initiation and party to which we 
invited the Sac City troupe to join us. They were un- 
able te send their whole troupe but sent representatives. 
After the initiation there was dancing and refreshments. 

We ‘had another dancing party in the spring of this 
year which was also quite a success. 

For the last five years Carroll has been entering the 
one-act play tournament held at Drake University in Des 
Moines, and for the last four years the tournament at 
Iowa City. This year in January the play, “Pink and 
Patches”, was taken to lowa City. In the tournament held 
at Des Moines we have succeeded in winning two seconds 
and one first with the plays, “The Romancers”, “Pink and 
Patches”, and “Memory Rose”. This year we entered 
the play “Op-o-me-Thumb”. One of our actresses. re- 
ceived a trophy for being the best actress of the entire 
tournament. 


The plays which were produced this year are as follows: 


The Quest . ............produced by the Juniors 


Children of the Moon PRON wee All School 
Whimsy ...... | _ Freshman-Sophomore 
The Tightwad a2 SS ile ik a All Schoo! 


Submerged, Love-in-Odleness, Little Boy Blue, The 
Little Bluffer, Indian Summer, Passe, The Black 
Spot, Maker of Dreams—play contest, student directed 

Pink and Patches... .....lowa City Tournament 

Op-o-me-Thumb . Des Moines Tournament 

The Brat _........9eniors 


Pearl D. Sawyer, Secretary. 


~ 


Three new members were admitted in the middle of 
the year, Margaret Wittenburg, Francis Scully, and Her- 
bert Bullis. The troupe was entertained at this meeting 
at the home of the faculty director. 


Several meetings were held in conjunction with the 
dramatic club. Mrs. Millenbaugh, a resident of the town 
who has worked a great deal in dramatics, gave an inter- 
esting talk at one of the joint meetings. 

As a fitting close for the school year, the Thespians 
zave a banquet and took in two new members, Marcella 
Kirchoff and Virginia Gable. 

The troupe has started and is continuing a very inter- 
esting scrapbook, containing clippings and pictures of the 
Odlays and activities of the Thespians. 





Troupe No. 111 
Burley High School 
Burley, Idaho 


The National Thespians, in their second year of organ- 
ization in our school have again proved that they are 
one of the very outstanding clubs. At the monthly meet- 
ings in the homes of the various members many interest- 
ing subjects were discussed which pertained to dramatics, 
such as costuming, lighting, make-up, and _ properties. 
Along with this came criticism on the various plays that 
were being produced in our locality, as well as modern 
plays by contemporary playwrights. After all business 
was over the meeting became a social hour with ecards 
plays and refreshments served. 








TROUPE NO. 110 
New Hampton High School, New Hampton, Iowa 


Troupe No. 110 
New Hampton High School 
New Hampton, Iowa 
Troupe No. 110 of the National Thespians, with eight 
of its charter members back in school and the same di- 
rector, was entertained at its first meeting at the home 


of the president, Irene Horgen. A good one-act play was 
read, games were played, and a lovely lunch was served. 


XUM 


In the producing of plays our club proved itself very 
fit to be called the National Thespians. Three three-act 
plays were produced, “The Whole Town’s Talking”, “Chris- 
topher, Jr.”, and “Green Stockings’. Besides this the 
Thespians constructed the scenery for the high school 
opera, “Pickles”, and produced a one-act play by Booth 
Tarkington entitled, “The Trysting Place” which took 
second place in the state dramatic contest held at the 
University of Idaho. 
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Our club has been complimented for its untiring efforts 
while practicing and producing plays. Now that our strug- 
eles are over for a short time we feel that the year just 
»yassed through is one to be remembered in the annals 
of Troupe 111 of the National Thespians. 


Miss Jean Collette, Director. 





Troupe No. 113 
Clarksdale High School 
Clarksdale, Miss. 


During the second year of the activities of the Thes- 
pans, Troupe No. 113, of Clarksdale High School, Clarks- 
dale, Mississippi, much has been accomplished. 

A one-act play tournament with student directors was 
conducted, which included the following plays: “Elizabeth’s 
Young Man”, directed by Marian Nail; “Engaged For A 
Month”, directed by Carolyn Nance; “The No ’Count Boy”, 
directed by Ella Glenn; “Dod Gast Ye Both”, directed by 
Sara Evelyn Norquist. These plays were studied and pre- 
sented before the Dramatic Club. The play, “Elizabeth’s 
Young Man’, won first place, while “Engaged For A 
Month” was a close second. 

Several meetings of the Dramatic Club were devoted 
to the production of pantomimes, short sketches, and read- 
ings. The rest of the meetings included a thorough study 
of the art of acting. 

The membership of Troupe No. 113 was increased by 
seven, making a total membership of fifteen in the club 
at the present time. 


Allie Mae Bornman, Secretary. 





Troupe No. 114 
Mount Vernon High School 
Mount Vernon, N. Y. 


In Mount Vernon High School, the Dramatic Society 
plays before a smal] but very appreciative audience. Be- 
cause the students here enjoy our productions so much, 
we try to put on plays which will appeal to their sense 
of drama. This year has been a most successful one. 
Not only have we felt among ourselves that our work is 
unusual, but we have received notice from outsiders in- 
terested in the Dramatic Society and its welfare. 

We began the season with a well-known one-act play 
entitled “Little Father of the Wilderness” by Austin 
Strong. This is played during the time of Louis XIV and 
the elaborate costumes added much to the atmosphere. 
Here is also a chance to portray histronic ability because 
of the very definite character parts. 

Our next presentation was “Maid of France”, a one- 
«ct play by Harold Brighouse. A great deal of hard work 
was required to put this over, for plot, setting, and cos- 
tuming are all exceedingly unusual. The play is set in 
front of the Cathedral of the Maid, in a very secluded 
spot in Paris. We achieved the desired effect by using a 
grey velvet cyclorama, with three flats showing brilliantly 


painted church windows grouped on one side. A statue 
of the Maid, which later in the play comes to life before 
the startled eves of the French and an English soldier, 
stands in the center of the plot in front of the church. By 
an ingenious use of old packing boxes covered with a stony 
gray cloth, we succeeded in constructing a pedestal. 

The costuming of Jeanne D’Arc was slightly more dii- 
ficult as she had to be dressed in a suit of French armor. 
However, Brooks’ costumers helped us out and we finally 
had the reugired atmosphere. To conclude the play, which 
takes place at the magic hour of midnight on Christ:ras 
Eve, we had several girls sing a French Christmas carol, 
backstage. This created the illusion that a mass was being 
held in the cathedral. 


“Grandma Pulls the Strings,” by Edith B. Delano, wa: 
a most successful light comedy. As the costuming and 
setting is modern, and the plot a very sympathetic one, 
this is a fine play for high school production. 

Next we presented “The Wasp”, a one-act Russian 
drama by Essex Dane. As this takes place during the 
Russian revolution, an air of intrigue, mystery, and war 
dominated the whole affair. 

To conclude our season, we presented after our annual 
Open Night, the three-act mystery, “The Thirteenth 
Chair’, by Bayard Veiller. Although this requires a cast 
of nineteen and contains some very difficult character 
parts, there is only one setting and it is played in modern 
costumes, so that it is a comparatively easy production. 

However, that is not all we did during the year. In 
conjunction with our regular work, we presented at sev- 
eral outside gatherings, “The Ghost Story” by Booth Tark- 
ington, an old favorite from last year, and “Grandma 
Pulls the Strings’, one of this year’s most popular plays. 

All in all, we’ve had a hard, busy year, but Mount 
Vernon Thespians enjoy hard work and feel that they’ve 
been amply repaid. 

Joan Tompkins, Secretary. 





Troupe No. 118 
Oswego High School 
Oswego, N. Y. 


Troupe 118 of the National Thespians was installed 
May 8, 1930 with a charter membership of seventeen. 
These people were all members of the High School Dra- 
matic Club. 


The Dramatic Club has met once a month since it was 
organized in 1923 and has functioned beautifully, present- 
ing two three-act plays each year in addition in many one- 
act plays and school musical comedies. Among the plays 
presented were: “Green Stockings’, “Tweedles”, “Nothing 
But The Truth’, “Duley”, “When A Feller Needs A 
Friend”, “The Lucky Break’, “The Patsy”, “The Whole 
Town’s Talking”, “The Tighwad”. Troupe 118 in con- 
junction with the Dramatic Club presented “The Call of 
the Banshee” and “Second Childhood” last year. 

With the Thespians as an incentive, more and better 
one act plays have been given at the school assemblies each 
week. “He said and She Said”, “The Unseen’, “Whose 
Money”, “Fourteen”, “Why the Chimes Rang”, “The Boy 
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Who Discovered Easter’, ‘Wisdom Teeth”, “Bargain Day” 
and “The Mouse Trap” were appreciatively received by the 
student body. The Thespians have also given several pro- 
grams for the Rotary Club and other city organizations. 

This year the Thespians with the help of the Dramatic 
Club have purchased for the Dramatic department two 
steel wardrobes, a Max Factor make-up box and several! 
pieces of furniture. 

The spring play given by the Thespians was “The 
Nut Farm” with Robert Schuler, our outstanding Thes- 
pian, in the lead. 


Two initiations were held and ten new members added 
to the troupe. The troupe is planning to do bigger and 
better things next year. 


Gladys Steenbergh, Director. 





Troupe No. 127 
Salem High School 
Salem, New Jersey 


Membership in the National Thespians is the badge of 
honor for “Cap and Bells” Drmatic club of Salem High 
School. Into Troupe No. i27 there came this year eight 
new members who fulfilled requirements. Unfortunately 
graduation will leave only four to begin the year of 
1931-32. 

Although somewhat hindered and handicapped by build- 
ing construction, as our old high school developed two new 
wings, we have continued our regular year’s schedule. We 
began with a pageant “Columbus” and continued at stated 
times with the following one-act plays: “The Telegram”, 
“Sire de Maletroits Door’, “Cousin Julias Jade Ear-rig’, 
“Mistletoe and Moonlight”, “Thanks Awfully”, “Fifis For- 
tune” and “True Sprighity Widow Bartless”. 

The year’s achievement was the splendid production of 
Allau Laujdon Martins “Smilin’ Through”, with the cast 
practically made up of our Thespian members. The praise 
of that beautifu play is ringing so strongly in our ears 
that we almost hesitate to select another for the coming 











TROUPE 


Pontiac Township 





High School, 


year. Tne quaint stone cottage and old-fashioned garden 
built by the actors themselves made a charming setting 
for some of the finest acting, the coach has been privil- 
edged to direct. Plays may go and plays may come but 
the sincerity with which the fine “leads”, James Butcher, 
Hillion Laurence, Vincent Hopkins, Elizabeth Smith and 
Wayland Lucas played their parts will never be forgotten 
by Salem audiences. 

We finished the year with a pageant of dances in 
honor of the May Queen and her court. That rang down 
the curtain upon a very busy and successful year. 

Vincent Hopkins, 
President of Troupe. 





Troupe No. 128 
Pontiac Township High School 
Pontiac, Michigan 


Pontiac Township High School has just finished another 
successful year in dramatics. Due to the graduation of 
our senior members last year we were left with only three 
Thespians in September of this year. However, during 
the year fourteen more people have become eligible to be- 
long and a number of others have nearly enough credits. 


Two long plays have been put on this year, sponsored 
by the junior and senior classes respectively. They were 
“The Meanest Man in the World” and “Love In A Mist”. 
Excellent character parts were developed by members of 
the cast and thrilling dramatic moments made both plays 
unusually interesting ard successful. 

One-act plays sponsored by the dramatic club were 
“Spot Cash”, “Jazz and Minuet’, “The Minuet”, “At the 
Foot of the Rainbow”, and “A Woman of Character’. 
The plays were not given as public performances but were 
used only as projects within the dramatic club itself. 

It is hoped that next year with a larger Thespian or- 
ganization and a number of others with almost enough 
credits to belong, we will be able to put on more public. 
performances. 





NO. 12s 
Pontiae Ill. 
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Troupe No. 136 
Wichita North High School 
Wichita, Kansas 


Our activities have not been extensive this year, as 
our auditorium was not completed until the second semes- 
ter, and there was only one teacher in the Dramatics 
department to carry on all the work. 

However, the Dramatics department gave three (3 act) 
plays the second semester: “The Patsy”, “Fifty-Fifty”, 
and “Laff That Off’’. 


We intend to begin our work early next fall and make 
the organization more active, as the director will have 
more time to work with this particular group. 


Zelia Hyde, Sec’y of Troupe. 





Troupe No. 139 
Bridgeport High School 
Bridgeport, Pa. 


We were admitted to the Thespians late in the schoo! 
vear of 1930, after which we had time for little other than 
organization. Until this time our dramatic program had 
consisted of little more than a Musical Comedy and the 
Senior play. There had been no dramatic club and no 
stress had been laid upon any phase of the dramatic art 
and its many-sided relationships. 


At the very outset we found the extra-curricular pro- 
gram so full that our meetings must of necessity be held 
in the evening. We meet bi-monthly on Thursday even- 
ings. This has had its advantages, among them, it allows 
the graduates of last year, who were the real founders 
of the local chapter, to continue their interest in and en- 
thusiastic support of the work. 


At our first meeting in September, we outlined a pro- 
gram or course of study of the phvsical side of dramatics 
for he year. This consists of a study of the stage, scen- 
ery, the construction of types of sets, lighting properties, 
costuming, and make-up. We are also studying the his- 
tory and production of the one-act play. As a class or 
group study, each qualified Thespian is required to pro- 
duce at least one one-act play for the Club. This play is 
to be complete in every detail, including make-up. We 
have at least one such play at each meeting. At our last 
meeting, February 26, we were able to present five plays. 
Four of these were student coached, the fifth one was 
coached by the faculty director. In each instance, the 
coach outlines the story of the play, and its characteriza- 
ion. Before the play program starts, each member of 
the Dramatic Club is given an outline of merit; a criti- 
cism of the cast; the play presented; and the personal 
reacticn of the production This criticism must be dated 
and signed by the critic and handed to the faculty direc- 
tor not later than the next morning after the meeting. 
These criticisms are credited to the record of the members, 
and ile outstanding points of criticism are presented to 
the group at the succeeding meeting. 


Our alumni members have been real towers of strength 
in their support of the meetings and interest in the pro- 
motion of the work. Among other contributions, Milton 
A. Lawell, who contributes to one of the local papers has 
given our work splendid publicity. We shall give one 
evening soon to the Alumri group for play production. 

The first big thing we did this year was our annual 
musical play, “The Bells of Capistrano,” by Cadman. Here 
the Thespians had their initial opportunity to show the 
value of organized interest and effort. The play requires 
a wood set. The set we had was not at all practical nor 
adequate for our needs. We explained our need to our 
superintendent, Mr. Ear] E. Smull, who is deeply inter- 
ested in and a strong supporter of the dramatic program. 
He arranged car transportation, including his own ear, and 
excused the Thespian group from school for the whole 
day, that we might make a study of some new and prac- 
tical stages. We visited State College at West Chester 
and the new Junior High School in Upper Darby. These 
schools have large stages, fully equipped in the matter 
of scenery and stage lighting. We spent our whole time 
in the study of their equipment, its construction, materials, 
etc. 

As a direct reaction of this trip we have a new wood 
set that will hold its own with factory made material. 
This was constructed by students under the direction of 
our Thespian boys. Still another reaction was the con- | 
struction of a real stage lighting system, which we had 
never had. This again was a student conducted activity 
under the direction of the Thespian boys. This work has 
received the commendation of the loca] electricians. This 
play was a great success dramatically, beside the splen-. 
did contribution it allowed the Thespians to make to the 
school. 

Just before Thanksgiving day our superintendent asked 
us if we could arrange to produce Dicken’s “Christmas 
Carol” for the close of school at Christmas time. We all 
searched for a dramatization of the book, but were unable 
to locate any such work. So we set about mbking our 
own dramatization, worked out our costumes, and stage 
settings and produce the play in its entirety on the 24th 
of December. Here again the Thespians proved them- 
selves careful students and splendid craftsmen. We built 
our stage on two planes, dividing the upper plane into two 
sections. The upper section was behind a maze screen, 
which, until either section was flooded with light, appeared 
as a wall for the lower level. In these smaller raised 
sections we presented Scrooge’s visions, such as the home 
scenes of the Cratchet family, the Den Scene, etc., lighting 
one or the other as the presentation required. The front 
stage or lower level was always dimly lighted. This was 
again largely student work under the supervision of the 
Thespians and was warmly received by the students and 
faculty. 

February 11 and 12 we presented “The Patsy” as our 
annual Senior Play production. This was a great success. 


In late October we were able to organize our first 
dramatic society. We have some forty on our roll and 
there is a steady increase of interest in dramatics. There 
are several in the society who have shown interest, ability, 
and willingness worthy of Thespianship. On the strength 
of these qualifications we shall soon propose them for 
membership in the Thespians. 






































Beside our regular meetings we shall have one more 
gala event this year. Troupe No. 139 will celebrate its 
first birthday late in May. Then we will invite in our 
friends to hear some play to be selected later and pre- 
sented by our Troupe. 

Mr. Robert C. Geiselman, principal of the high school, 
paid the work of our Troupe a lovely tribute, when he 
invited us to aid clubs or classes in the school who were 
unable to furnish a complete assembly program, by pre- 
senting one of our regular program plays. This appears 
to be a worth-while recognition of the success of our 
dramatic effort. 

John Myron Jolls, Director. 





Troupe No. 141 
Sault Ste. Marie High School 
Sault Ste. Marie, Michigan 


Troupe No. 141 of the National Thespians was organ- 
ized last year. There are eleven members, seven of whom 
are seniors and four juniors. There are many members 
cf the Dramatic Club who have almost enough credits to 
hecome members of this troupe and will probably be elect- 
ed in the fall. 

The people who became Thespians this year won merit 
in the class plays and the one-act plays put on by the 
Dramatic Club. The following are one-act plays in which 
onr members took part: ‘Finders Keepers”, “Printers 
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ink”, “The Trysting Place’, and “Two Crooks and a 
Lady”. All these plays were put on successfully. Much 
talent was shown by those taking part in the senior class 
play, “The Black Flamingo”, and the junior class play, 
“Captain Applejack”’. 

Several new scenes were constructed for these plays. 
The scene of the inside of the inn in “The Black Flamingo” 
was painted very artistically. The scenes for the junior 
play, “Captain Applejack”, were also done effectively by 
a member of the Dramatic Club. One outstanding was the 
one in the pirate ship. 

Miss Agnes Solvsberg, Director. 





Troupe No. 142 
Bloomington High School 
Bloomington, Indiana 


Troupe 142 has had a very successful year. The mem- 
bers have put on several short plays ard nearly all of 
them have taken part in the short plays and programs 
put on by the dramatic club of our high school called the 
Proscenium Players. The members of the Thespians truly 
feel that it is an honor after they have earned it as being 
active, faithful workers in the Proscenium Players and 
other dramatic activities in school. This year our Thes- 
pians have put on short plays for benefits for the Girls 
Council, The Blue Triangle and The Athetic Fund. Be- 
sides the benefit performances they have given their per- 


























TROUPE NG. 145 
Red Bluff Union High School, Red Bluff, California 
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formances before severa] organizations. Probably the 
most thrilling performance was given when they went to 
Bloomfield, Indiana and put on the mystery-comedy 
“Mistletoe and Moonlight” at the Junior-Senior banquet 
of the Bloomfield High School. 

Our Proscenium Players, of which all our Thespians 
are members, have put on the following one-act plays this 
year: “Tea”, “On The Park Bench”, “The Christmas 
Party”, “Household Hints”, “Jimmie”, “The Touchdown”, 
“The Kelly Kid’, and “Joint Owners in Spain”. They 
also produced for the long play the 3-act comedy “Jonesy”. 
The Senior Class put on “Who Wouldn't Be Crazy” and 
_ several of our members had parts. 

Mrs. Laura Childs, Director. 





Troupe No. 146 
Pekin Community High School 
Pekin, Illinois 


A commencement day pageant, “Spirit of the Uni- 
verse’, elaborate in every detail and including more than 
60 students in its cast, besides orchestra and choruses, 
was presented June 4th before a packed house, marking 
the culmination of the year’s dramatic achievements, and 
coming as a fitting close to the most successful year 
drama has ever had in Pekin Community High School. 

Drama in Pekin High has been under the direction of 
@ new adviser this year—Miss Louise Falkin. The de- 
partment first attracted attention by the highly success- 
ful presentation of “Icebound” on November 14. “Ice- 
bound” is a Pulitzer prize play, recognized as the most 
difficult bit of drama that has been attempted by second- 
ary high school in this territory; yet so well did the 
seniors put the play over that it attracted the favorable 
comment of stage people who know. The stage managers 
for this play deserved a great deal of credit for they made 
the entire set of flats which formed the background for 
the play set in the old New England farmhouse. 

Next on the dramatic department’s program, as a bit 
of variety, was an evening’s entertainment of one-act 
plays: “Turtle Dove”, “The Unseen”, and “Confessional”. 
These three plays with their dominant elements of fan- 
tasy, comedy, and realism, were an ideal combination for 
a complete entertainment, and, most important, were suc- 
cessful in attracting the public’s interest in one-act plays. 

Following this production, five members were taken 
into the National Thespians. There were already five 
charter members, students who had met the organization 
requirements by outstanding work in last year’s junior 
play, “Peg O’ My Heart”. 

Now came an interesting experiment. An exchange 
of one-act plavs was arranged with the Canton High 
School, whereby during National Drama Week, a group of 
Canton dramatists presented “Two Crooks and a Lady” 
before the Pekin student body and Pekin exchanged with 
a play “Minuet”, before the Canton student body. This 
inter-school drama gained such immediate approval that 
it will probably be established as a precedent for future 
groups to follow. About this time, too, the one-act play 
“Sham” was presented to the student body. 

There had been a discussion for some time of using a 
double cast for a major play. The idea was a new one 


here, and there was fear that it would not meet with ap- 
proval, but when preliminary tryouts were held for the 
junior play “Set a Thief” so large a group turned out 
that the hope of a double cast seemed a possibility; then, 
in a day more, a reality. In the first place, “Set a Thief” 
is a thrilling mystery, which always makes good adver- 
tising material. And as practices progressed and the 
public learned that a double cast was being used through- 
out, they became more and more anxious to see just how 
different individuals and groups would portray the same 
character parts. The result was that many people came 
to see the play on both nights, and the feature of a double 
cast, in adaition to the play itself, offered a double attrac- 
tion. 

Climaxing their semester’s work, the class in dramatics 
prepared, as final group projects of their course with 
little assistance, “Enter The Hero”, “Mansions”, ‘““The 
Swamp”, and “The Forfeit”, a group of four one-act plays. 
These were presented in the high school auditorium on 
four consecutive days during the class hour, and open 
to the public free of charge. Several were also presented 
in chapel. The city Kiwanis Club, quick to recognize local 
talent and reward it, banqueted the casts of “Mansions” 
and “Brink of Silence’, after which the plays were pre- 
sented for them. A few days later “Mansions” was again 
produced for the Pekin Cosmopolitan Club. 

The school is pleased to look back on the outstanding 
record that its dramatic department has achieved this 
year, and is watching with interest plans for a National 
Thesvian play to be put on next season. 

Helen Hiett, Secretary. 





Troupe No. 149 
Paragould High School 
Paragould, Arkansas 


Troupe No. 149 of the National Thespians at Para- 
gould High School, Paragould, Arkansas, was organized 
October 21, 1930 with Kathleen Agee as President, and 
Mrs. J. Will Pierce, Sponsor and Faculty Director. 

There were ten charter members. The National Char- 
ter was received January 1, 1931. 

The first play preserted was “Crooks for a Month’- 
all members taking part. 

Four one-act plays were broadcast over- the local 
broadcasting station KBTM. 

Three one-act plays were entered in the local drama 
contest. 

The winning play, “Sauce for the Goslings”, was pre- 
sented in the Northeast Ark. District High School Drama 
Contest, and placed second. Contest was held in the Prin- 
cess Theatre, Jonesboro, Ark. Allyne Ishmael, one of the 
charter members, won individual honor as the best player, 
in the local High School Drama Contest. also won first 
place in local recitation contest. 

Two other initiations have been held since the organ- 
ization; one February 23 with 8 members, and one May 
11, with 9 members, making a total membership to date 
of 27 members. 

Officers for 1931-32 session are: President, Maurice 
Parrish; Vice-President, Louetta Searcy; Secretary, Doris 
Llovd; Treasurer, George Flippin. 

Kathleen Agee, President. 
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TROUPE NO. 
School, 


Paragould High 


Troupe No, 151 
Winterset High School 


Winterset, lowa 


The troupe sponsored one presentation of one act 
plays, giving “Richman, Poorman” and “A Wedding”’. 
They also gave a revue. Eight of the members took part 
in the Senior class play, “Green Stockings”. 
group of players was organized with freshmen and sopho- 
more members and some of the troupe assisted in direct- 
ing these groups. One-act plays were used for the work. 
These were given only as creative work and not for pub- 
lic entertainment. Next year the players will appear be- 
fore the public and from them will be chosen members 
for our troupe. 

All but one of the present membership graduated this 
year. Because of the lack of funds and the required 
amount of credit work, a new group was not taken in 
this yezr. Beginning next year the dues and pins will be 
paid from club funds. 


Clark E. Biggs, Director. 
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Paragould, Ark. 


Troupe No. 160 
East High School 


Sioux City, Iowa 


East High School’s dramatic career has been painted, 
in the last two and three semesters, with several excellent 
plays, in which the Masque Dramatic Club members fig- 
ured highly. In fact, the Masque was represented in 
every play given in the last two and three semesters. 

“The Cat O’Nine Tails,” the first semi-annual Masque 
play produced, established an exceedingly good reputation 
for the East High Dramatic Club. This play was one 
which was ably given, and therefore the audience respord- 
ed to the thrils an chills provided by excellent acting. 

The next Masque production was a group of one-act 
plays. A tragedy, called “The Valiant’, centered about 
a prisoner sentenced to die on the gallows, was the stroneg- 
est of the four plays given. A comedy, dominated by 
Grandma, served as a contrast to the tragedy. It was 
well named as “Grandma Pulls the Strings”. Two fan 
tasies were also presented. 


Aga 


TROUPE NO. 151 


Winterset High School, 


Winterset. Iowa 
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“Man or Mouse” was given by the East High School 
raduating class of mid-year (1930-31). This play was a 
three-act comedy in which “man” and “mouse-like” forces 
staged a conflict. 

The presentation of the June graduating class, “Shav- 
ings’, was a most excellent production. A wonderful 
characterization, worthily given, of an old New England 
toy maker gave a splendid opportunity to display acting 
ability. 

At Kast it is deemed a real honor and as a sign of 
dramatic as well as phonographic ability to be selected as 
a member of Thespians. 

Everett Sterling, Secretary. 





Troupe No. 163 
Harbor High School 
Ashtabula, Ohio 


Troupe 163 of The National Thespians was installed by 
Miss Jeane Ewing, the faculty advisor, December 12 with 
12 members. Our high school has had a very active dra- 
matic club for several years but membership in the Thes- 
plans is doing much to create a greater interest in dra- 
matics. 

Ye Merrie Players, the high school dramatic club 
presented on November 7 a program of three one-act plays, 
“The Fiddler’, Fingerbowls and Araminta”’, and ‘“Sub- 
merged”. Other one-acts presented during the year were 
“The Beau of Bath”, “God Winks”, “The Marriage Pro- 
posal, “Pandora’s Box”, and “The Maker of Dreams”. 

Two three act plays were given, “Seventh Heaven”, 
by the junior class on January 28 and “The Charm School” 
by the senior class on May 22. 

“Submerged” was entered in the Northeastern Ohio 
One-Act Play Tournament held at Hiram College in March. 
Although we lost the bronze plaque which “The Valiant” 
had won for us in the tournament last year, our high 
school students have lost none of their interest in the 
tournament. 

Spec'al features of this years dramatic activities were 
joint one-act play programs with Geneva High School and 
Painesville High School. 

Lillian Luonia, Secretary. 


Troupe No. 164 


Dunbar High School 
Dunbar, Nebraska 


Troupe No. 164 of the National Thespians was offi- 
cially installed in Dunbar High School on January 15, 
1931, with eight charter members. The short ceremony 
was used and the first officers were elected: Jack Ash- 
ton, President; Lorene Murray, Secretary, and Gene Walk- 
er, Treasurer. The Thespians represented the best of our 
dramatic talent at the time and each had a long list of 
dramatic performances to his credit—but they were all 
seniors. 

Our regular meetings, the Thespians pins, and the en- 
thusiasm of the members themselves provided sufficient 
advertising for the organization. Students were not only 
\rilling but anxious to be given work in the five short 
plays and two long plays of our dramatic schedule for the 
year. We held to high standards to increase the value of 
membership and both school and community were inter- 
ested and cvoperated. Careful try-outs were held for se- 
lection of casts—even for vaudeville acts, which, of course, 
were not credited as performances but were really valu- 
able in discovering talent. 

The Christmas program of December 18 had been pre- 
sented und«: the auspices of the Thespian initiates. It 
featured the one-act play “The Christmas Party” by Zona 
Gale and Jean Lee Latham. The other short plays were: 
“Billy’s Coming!” by Kaser; “Sauce for the Goslings’’, 
by Warren; “The Whole Truth” by Barbee, and “A Pair 
of Lunatics” by Walkes. 

During the performance of one of the plays a very 
disconcerting accident on the stage failed to disturb the 
composure of the actors. They retained a poise befitting 
seasoned players as they exhibited the old trouping spirit 
—“The play must go on”. 

The popular three act farce, “The Whole Town’s Talk- 
ing’’ (Emerson-Loos) was presented as the Junior play in 
April and the four-act mystery-comedy, “The Ghost Bird” 
(Schaffner) as the Senior play in May. Members of the 
casts were either Thespians or became Thespians at the 
last installation. ‘The Ghost Bird” was perhaps the fav- 
orite play of the year. It is ideally suited to high school 
production in a small community—-rather light, but has 
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swift action, wholesome comedy, splendid characterization, 
«nda bit of real drama. It also affords an excellent op- 
portunity for the ingenious use of properties, lights and 
stage arrangement. 

The seven plays exhibited some very delightful per- 
formances in the various types of roles. The casts did 
very estimable work, but the efficiency of the entire pro- 
duction staff including stage, property, and publicity com- 
mittees is responsible for the success of the entertainments, 
The “Behind-Scenes” work in high school dramatics is 
often avoided by students in favor of acting. We feel 
our year’s work has meant a great deal of valuable ex- 
perience to many not only in dramatic performances but 
in stagecraft and productions management as well. 

The Thespians were very active in the local declama- 
tory contests this year and placed in several divisions of 
the district contest. A Thespian and our new president, 
Pearl Stansburg, took first musical reading in the district 
contest. 

A brief survey of the year’s work in dramatics shows 
that, as Thespians, we have a record of which we may be 
proud. There were fifty-five enrolled in high school. 
Students have taken a.total of fifty-nine roles in plays 
alone—sixty-nine roles counting vaudeville acts—and 
thirty-six different: students have had those roles in public 
performance. By actual count there were just eight stu- 
dents in high schogl that did not participate in some pub- 
lic dramatic activity during the year. 

In May the troupe had installation exercises for seven 
new members. The impressive long ceremony was follow- 
ed by a clever and equally “impressive” initiation. This 
brought the troupe membership to fifteen with four others 
eligible and ten more lacking but one performance. The 
new officers are: Pearl Stansbury, President; Marie Neu- 
halfen, Secretary, and Caroline Phillips, Treasurer. 

Both director and Thespians feel that efforts have 
roved profitable. The work of this splendid organization 
hes barely begun in our high school and, though the fac- 
ulty director leaves them next year, she expects much 
from Troupe 164 toward the ideal of the fraternity—pro- 
motion of active interest and worth while effort for con- 
stant improvement in the field of dramatics. 

Marjorie E. Roney, Director. 
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Troupe No. 165 
Eveleth Senior High School 
Eveleth, Minnesota 


Tronpe No. 165 of the National Thespians was organ- 
ized in the Eveleth Senior High School during the first 
semester of the year 1930-1931. Eight charter members 
were then enlisted; there are now, however, eleven mem- 
bers. The three additonal members weer initated into the 
society May 26, 1931. On March 5, members of the Na- 
tional Thespians and prospective members enjoyed a danc- 
ing party. A dainty lunch was served. A short skit, “Yes 
and No’, was presented by two members. This skit was 
later given at a lodge and a party. 


The dramatic season was opened with the one-act play 
“The Marble Arch’. Three other plays, also under the 
direction of the dramatic coach, E. W. Blank, were given. 
They were “Food”, “Joint Owners in Spain’, and “Dust 
of the Road” (which was given at Christmas time). 


During the second semester, a Junior College Play 
Production Group was organized with eleven student di- 
rectors acting under the supervision of the dramatic 
coach. The following are the plays which were produced 
by the student directors: “Sauce for the Goslings”, pre- 
sented three times; “Pearls”, two performances; “Sub- 
merged”, one performance; “Bills”, seven performances; 
“Peter’, two performances; “How Perfectly Absurd’, 
three performances; “The Purple Dream”, two perform- 
ances: “Riders to the Sea’, one performance; “The Gray 
Overcoat”, one performance; “The Exchange’’. four per- 
formances. These plays were presented on the regular 
Friday morning assembly programs. Many of the plays 
were sent to the Junior High School, to city clubs, and 
parties. We sent plays to Gilbert, Virginia; Two Harbors, 
and Cook, Minnesota. 


On May 25, 1931, a one-act play contest was sponsored 
by the National Thespians. The three college students 
whe had received the highest rating on their plays, listed 
before, each directed a play for the contest. A small 
charge of ten and fifteen cents was made. The plays pre- 
sented were: “When Greek Meets Greek’, “Room 83”, and 
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“Indian Summer”. Three local teachers acted as judges; 
after the comedies were given, the winners were named, 
“Indian Summer” getting first place. For a reward, the 
school offered a treat to the movie and Candy Kitchen to 
the participants in the winning play. 

The senior class play “Skidding” was the highlight of 
the season. There were two performances, both of which 
were well received. The dramatic season passed by with 
but one prompt during the Friday assemblies. The class 
play had no prompts either night. 

It is interesting to note that in each play in the one- 
act contest a National Thespian took part. 

Troupe 165 has also been fortunate in having two of its 
members win a scholarship to a speech course given this 
summer at Northwestern University. The director of 
speech in our school has also received a_ scholarship. 
There will be twenty-four high school students taking the 
course this summer at the university from New York to 
Texas. 

Earl W. Blank, Director. 





Troupe No. 167 


Abingdon High School 
Abingdon, Illinois 


The 167th Troupe of the National Thespians was or- 
ganized at Abingdon High School, Abingdon, Illinois, on 
January 6, 1931. Ten seniors were eligible at that time, 
due to outstanding work in the high school dramatic club 
A charter which contains the names of the charter mem- 
bers has been framed and hung in the hall. 

Six new members were taken into the club at the first 
initiation. The long ceremony was used. 

The club meets once each month at which time reports 
on early plays, theatres, and modern plays. 

The Thespians sponsored a pep meeting just before the 
district basketball tournament. This was given before the 
entire student body. 

Thespians carried important roles in the following 
short plays which were given by th> Dramatic Club: 
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“Squire Stewart's Iron Will”, “Mimi Lights the Candle”, 
“Tea Leaves”, “Green Shadows”, “Basket of Wishes”. The 
president, secretary-treasurer, and five members of the 
executive board of the Dramatic Club are Thespians. 

Eleven members with five non-members successfully 
presented the senior class play “It Never Rains’. This 
was a play of college life and was bright and _ lively 
throughout. 

The junior class play, “It Happened In Hollywood”, 
was very cleverly presented to a large and appreciative 
audience in March. 

Five members of the cast and a graduate of the high 
school, were taken into the troupe in May. This makes a 
total of twenty-two members, sixteen of whom are seniors. 

Due to the untiring efforts of Miss Mae Ferris, the 
dramatic instructor, the club has been a success from 
the start and the prospect for the future is very bright. 


Wayne Churchill, Sec’y-Treasurer. 





Troupe No. 168 
Logan Senior High School 
Logan, West Virginia 


Troupe No. 168 of the National Thespians was organ- 
ized in Logan Senior High School, Logan, West Virginia, 
in December, 1930. Little emphasis had been placed on 
dramatics in our school prior to 1929-30. As most of the 
(ramatic work had been confined to the senior class, the 
number of students eligible for membership in the Na- 
tional Thespians was few. However, we organized with 
six charter members and started activities immediately 
after the Christmas holidays. Our problem was to arouse 
interest in high school dramatics and make more students 
eligible to join our group. 

As our project for the year, we sponsored an inter- 
class play tournament, the plays being full evening en- 
tertainments, given at intervals, and judged on a basis 
of 1000 possible points, including perfection of perform- 
ance, student and adult attendance, etc. L. H. S. Thes- 
pians presented a suitable trophy to the winning class, 
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the Juniors, who had presented “Kempy’”. Other contest 
plays were “Second Childhood”, Seniors; and “The Little 
Bridesmaid”, Sophomores. Because of the large amount 
of interest manifest and of the financial benefit, we hope 
to make our inter-class play tournament an annual affair. 
If the trophy is won by the same class for three years, 
it becomes the permanent possession of the victors. Fif- 
teen new members were added to our ranks as the result 
of the contest. 

For the spring contribution to the dramatic program, 
the Thespians presented “The Arrival of Kitty”. We 
are looking forward to a bigger and better program in 
1931-32, hoping to profit by our experience of the past 
year. 

Gladys W. Beddow, Sponsor, 
Edna Mae Chafin, Secretary. 





Troupe No. 173 
Central High School 
Bellevue, Ohio 


The National Thesian Troupe No. 173 of Central High 
School was organized in March, 1931, with eighteen stu- 
dents as charter members. A number of meetings have been 
held and a great deal of knowledge and enjoyment was 
derived therefrom. On June 3, 1931, three new members 
vere taken into this organization. 

The Senior class under the direction of Miss Mary R. 
Jones presented two plays of very high merit. “Cappy 
Ricks” with its chief interest of character study was given 
as the first production. Stage effects and settings were 
so effectively handled that many of the audience came 
back stage to inspect the scenery. The other play—‘“The 
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Poor Nut”, was presented in the month of May. The en- 
tire class took part in this comedy which dealt chiefly 
with the inferiority complex. The auditorium was decorat- 
ed in the colors of Ohio State and Wisconsin—the two 
colleges who, in the play, were rivals at a track meet 
given on the stage. 

On December 20, the Junior class gave “The Goose 
Hangs High”, which proved to be a true “artistic produc- 
tion’. Miss Jones also directed this play. 

Dramatics has long been in Central High School, but 
the Thespian organization is adding new ideas and more 
pep to the foundation that has been laid in the years past. 

Oliver K. Maxwell, Secretary. 





Troupe No. 175 
Gallatin County High School 
Bozeman, Montana 


Troupe No. 175 of the National Thespians was spon- 
sored by “The Parrots”, an active Dramatics organization 
of the Gallatin County High School. It was discovered 
that twelve students were eligible and anxious to be mem- 
bers of the Thespians. 


The Cards of Instructions were given out on March 9, 
1931, and the short form of initiation was used for in- 
stalling the members. 

The Faculty Directors, Mrs. Kay Roberts, who has 
been in the high school for some time, heading the dra- 
matics department and teaching Jurior and Senior English, 
‘nstalled the members. 

The chief purpose of Troupe No. 175 in Gallatin County 
High School is to serve as an honorary organization for 
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Ecene from “THE REAR CAR” 
As presented by Mildred E. Murphy, Director Troupe No. 177 
Orlando Senior High School, Orlando, Fla. 


those who have done noteworthy work in dramatics. They 
expect that some time when the organization has become 
large enough and strong enough, it will take over the 
duties and absorb the “Parrots”. 


This high school has annually a “Little Theatre Tour- 
nament” sponsored by the Parrots. In the fall of the 
school term, ’£0-’31, the tournament included 65 actors 
and actresses from the school each taking part in one of 
the 12 plays. 


Besides the tournament, nineteen one-act plays and 
two long plays have been done here this year. This high 
scnvol was also represented at Missoula, Mont. in State 
Little Theatre Contest. 


Because of the late orgagnization of this Troupe, the 
meetings Fave been few, but very interesting and enjoy- 


able. 


The members have met about once every two weeks 
since their organization. The meetings were usually fol- 
lowed by a program, and once refreshments were served. 
The last meeting of the year was a Theatre Party. The 
members decided which show to go to, and each paid his 


own way. 


The Troupe No. 175 will probably take in several new 
members in the fall and they expect to be much more ac- 
tive in play producing than they could be this year. 

Birdena Leach, Secretary. 


Troupe No. 177 
Orlando Senior High School 


Orlando, Florida 


The Orlando Chapter of the National Thespians was or- 
ganized March 20, 1931, under the leadership of Mildred 
E. Murphy, Dramatic Art instructor at the high school. 
Mildred Coffman was selected president; Roy Fairfield, 
vice-president; Jimmie Hatfield, secretary; Dorothy Stultz, 
treasurer. There were fifteen charter members. 


The dramatic season opened with “Captain Kidd, Jun- 
ior’, a three act comedy drama, which went over with 


great success. The one-act pay contest for high schools 


came in January and was sponsored by Southern College 


at Lakeland. Orlando entered with “Nerves”, a one-act 
war play by John Farrar. We won first place and re- 
ceived a beautiful loving cup as award. This is the second 
play prize Orlando has won. Last year we took first 
place in the state contest at Gainesville with the play 
“Thank You, Doctor’. “The Arrival of Kitty”, a three 
act farce, and the mystery play, “The Rear Car”, com- 


pleted the season’s activities. 


Our new election of officers occurred in May, with 
Burwell Howard as president, Maxine Mizelle as secre- 
tary, and Jack Kline as treasurer. 











“NEVER” 
s presented at Orlando Senior High School, Orlando, Fla. 
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Troupe No. 179 
West High School 
Ashtabula, Ohio 


Troupe No. 179, National Thespians, was organized in 
West High School, Ashtabula, Ohio, March 27, with nine 
charter members. Our first meeting was a dinner after 
which the short installation was held and then our officers 
were elected as follows: President, Lloyd Bentley; Secre- 


tary, Jay Colin; Treasurer, Billie Smith. 


On Shakespeare’s birthday we gave a very elaborate 
program of cuttings from his plays and this work com- 
pleted the requirements of five other classmates, and they 
became Thespians on April 27. This time we used the 
At the close of 
a very enjoyable program we had a social hour and served 
refreshments. 


long ceremony and invited our parents. 


At our meetings we have discussions of some worth- 
while topic pertainng to dramatics, read one-act plays, 
and at present the membership is divided into groups, 
each one working on a one-act play. 


Our long play this year was “It Won’t Be Long Now” 
and was given to a crowded house. We have also given 
many one-act plays for various clubs and organizations 


in this and nearby cities. 


Miss Mary D. Mather is our dramatic coach and faculty 
advisor. 


Jay Colin, Secretary 
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PLAY REVIEW 


THE BIRDS DO SING 
By MRS. KAY ROBERTS 


The play, “THE BIRDS DO SING”, written by Mrs. 
Kay Roberts, director of Dramatics at Gallatin County 
High School, was produced in this school very success- 
fully. The scenery—which represented a secluded spot 
by a river—was built by the Dramatics Class. The light- 
ing was in charge of two members of the class. 


The play is a whimsical, romantic comedy involving 
the ideas of a foolish, but sweet, old lady who had been 
courted for forty years by an amusing old man. Her 
whims are not considered seriously by the audience, but 
those of the two young people are much more real. These 
two young people, the girl, whom the old lady has brought 
up, and the boy, whom the old man has brought up, are 
in love but they can’t be married because each has to 
support his guardian. When the older ones discover this, 
they contemplate an absurd and amusing suicide, so that 
the young people can have their insurance and property 
to be married. | 


The old man finally solves the probem by a simple 
and clever suggestion. 


The play, which is cleverly written, lends itself ad- 
mirably for high school production. 


It presents an interesting problem of stage production 
and proves refreshing after a program of more realistic 
and sordid plays. 
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Miss Helen Louise Lee Mr. Kenneth Stokes 
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Troupe 
No. 


. Natrona County High School, Casper, Wyoming. 

. Fairmont High School, Fairmont, W. Va. 

. East Fairmont High School, Fairmont, W. Va. 

. Cambridge High School, Cambridge, Md. 

. United Township High School, East Moline, III. 

. Weir High School, Weirton, W. Va. 

. Terrebonne High School, Houma, La. 

. Wilbraham Academy, Wilbraham, Mass. 

. Anaconda High School, Anaconda, Montana. 

. Belleville High School, Belleville, N. J. 

. Circleville High School, Circlevile, Ohio. 

. Sac City High School, Sac City, lowa. 

. Pennsboro High School, Pennsboro, W. Va. 

. Walnut Township High School, Pickaway Co., Ohio, 
. Roger Ludowe High School, Fairfield, Conn. 

. Harrisburg Township High School, Harrisburg, III. 
. Traip Academy, Kittery, Maine. 

. Edray District High School, Marlinton, W. Va. 

. Morrilton High School, Morrilton, Ark. 


20. Central High School, Cleveland, Tenn. 


. Coalinga High School, Coalinga, Calif. 

. Powell County High School, Deer Lodge, Mont. 
. Williamson High School, Williamson, W. Va. 
Allegany High School, Cumberland, Md. 

. Larned Senior High School, Larned, Kan. 

. Morgantown High School, Morgantown, W. Va. 
. Charleston High School. Charleston, S. C. 


29. East St. Louis High School, East St. Louis, II. 


. Big Sandy District High School, Clendenin, W. Va. 


31. Peekskill High School, Peekskill, N. Y. 
3. River Rouge High School, River Rouge, Mich. 


. Fairview High School, Fairview, W. Va. 
. Martinsville High School, Martinsville, Ind. 
. Wellsville High School, Wellsville, N. Y. 


. Triadelphia District High School, Wheeling, W. Va. 


. Geneva High School, Geneva, N. Y. 

. Albemarle High School, Albemarle, N. C. 

. Waukesha High School, Waukesha, Wis. 

. Hinton High School, Hinton, W. Va. 

. Lumberport High School, Lumberport, W. Va. 


3. Briston High School, Briston, Okla. 


. Iowa Falls High School, Iowa Falls, Iowa. 


5. Savanna Township High School, Savanna, III. 


. Canastota High School, Canastota, N. Y. 
. Newton Senior High School, Newton, Kansas. 
. Vernon High School, Vernon, Texas. 


49. Lincoln High School, Plymouth, Indiana. 


. Roosevelt High School, Wyandotte, Mich.” 

. Batesville High School, Batesville, Ark. 

. Dalton High School, Dalton, Mass. 

. Washington Gardner High School Albion, Mich. 
. Bridgeton High School, Bridgeton, N. J. 

. Beaver High School, Buefield, W. Va. 

. Attica High School, Attica, Indiana. 


. Landon Senior High School, South Jacksonville, Fla. 


. Wichita High School East, Wichita, Kansas. 
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59. 
60. 
61. 
62. 
63. 
64. 
65. 
66. 
7. Amherst High School, Amherst, Mass. 

. Fergus County High School, Lewiston, Montana. 

9. Dubuque Senior High School, Dubuque, Iowa. 

. Traverse City High School, Traverse City, Mich. 

. East Aurora High School, Aurora, III. 

. Alderson High School, Alderson, W. Va. 

. Manistee High School, Manistee, Mich. 

. Mt. Olive Community High School, Mt. Olive, II. 

. Union High School Dist. No. 5, Milwaukie, Oregon. 
. Waukegan Township High School, Waukegan, [.1. 

. Opp High School, Opp, Alabama. 

. Shelbyville High School, Shelbyville, Tenn. 

. Port Arthur Senior High School, Port Arthur, Texas 
. Dublin High School, Dublin, Ga. 

. Billings High School, Billings, Montana. 

. Mound City Community High School, Mound City, Ill. 
. Fredonia High School, Fredonia, Kansas. 
. Princeton High School, Princeton, W. Va. 


92. 
93. 
94. 
95. 


96, 


97. 

98. 

99. 
100. 
101. 
102. 
103. 
104. 
105. 
106. 
107. 
108. 
109. 
110. 
111. 
112. 
113. 
114. 
115. 
116. 


Danville High School, Danville, Ill. 

Chisholm High School, Chisholm, Minn. 
Spanish Fork High School, Spanish Fork, Utah. 
Georgetown Township High School, Georgetown, Ill. 
Missoula County High School, Missoula, Montana. 
Leavenworth Senior High School, Leavenworth, Kas 
Norwich High School, Norwich, N. Y. 

Normal Community High School, Normal, III. 


Asheville Senior High School, Ashevile, N. C. 


. Eugene High School, Eugene, Oregon. 

. Logan County High School, Sterling, Colorado. 

. Point Pleasant High School, Point Pleasant, W. Va. 
. Dormont High School, S. H. B., Pittsburgh, Pa. 

90. 
91. 


Elk City High School, Elk City, Okla. 

Isaac C. Elston Senior High School, Michigan City. 
Indiana. 

Hornell High School, Hornell, N. Y. 

Stillwater High School, Stillwater, Minn. 

The York Community High Schoo, Elmhurst, III. 

South Haven High School, South Haven, Kansas. 

South Charleston High School, South Charleston, 
W. Va. 

Herkimer High School. Herkimer, N. Y. 

Montevideo High School, Montevideo, Minn. 

Weston High School, Weston, W. Va. 

Mireral Wels High School, Mineral Wells, Texas. 

Central High School, Cresco, Iowa. 

Sheffield High School, Sheffield, Ala. 

Neenah Senior High School, Neenah, Wis. 

Clift Senior High School, Opelika, Ala. 

Yuma Union High School, Yuma, Ariz. 

Champaign High School, Champaign, III. 

Newport High School, Newport, Vt. 

Kenmone Senior High School, Kenmone, N. Y. 

Carroll High School, Carroll, Iowa. 

New Hampton High School, New Hampton, Iowa. 

Burley High School, Burley, Idaho. 

Norfolk Senior High School, Norfolk, Nebraska. 

Elizabeth Dorr High School, Clarksdale, Miss. 

Mount Vernon High School, Mount Vernon, N, Y. 

Holidaysburg High School, Holidaysburg, Penna. 

Mount Vernon High School, Mount Vernon, Indiana. 











































National 
Thespians 


Will expect the best in plays—the best in text, in editing and in preparation. 
Longman’s Plays are the finest plays for school groups. They have been care- 
fully edited and most of them have the famous Director’s Manuscript to simplify 
and perfect the production. All enterprising Thespian Troupes will want to pre- 
sent one or more of these fine plays. 


THE QUEEN’S HUSBAND ICEBOUND 


Miss LuLu BETT It WON’t BE LONG Now 
HER FRIEND THE KING WATCH YOUR STEP 
SUN-UP THE MILLIONAIRE 


Our one-act plays are equally well-chosen 
and very popular. This list this year im- 
cludes many new titles. Write for our 
new complete descriptive catalog of 
successful plays. 


LONGMANS, GREEN & COMPANY 


¢ Play Department + 
55 Fifth Avenue New York City 





In answering this advertisement mention The High School Thespian 











GATEWAY TESTED PLAYS 


THE HIGH SCHOOL PLAY IS NO LONGER THE STEPCHILD OF BROADWAY 


JUST ISSUED 


THE KING RIDES BY, by Lee Owen Snook. A Romantic Comedy in Three Acts. 6M. 6W. One 
set. Modern costumes. Exceptionally well-balanced cast, ; 
THE TREASURE CHEST, by Manta S. Graham. A Comedy in Three Acts. 3 M.6 W. One set. 
Modern costumes. 

THE WHIPPERSNAPPERS, by Howard Chenery. A Comedy in Three Acts. 8 M. 4 W. One 
set. Modern costumes. (Qnly four of the eight men have important roles.) 

THE -WHOOFENPOOFP, by George Milton Savafe and Edouard Peltret. A Rollicking Comedy in 
Three Acts. 4 M. 4 W. One set. Modern costumes. 


NEW ONE ACT PLAYS 


VENDUE, by H. E. Mansfield. A Neighborly Comedy. Splendid character parts. 10 M. 2 W. 
(Six men of the cast have comparatively unimportant roles.) : 

HIACINTHS FOR CHRISTMAS, by Louise Helliwell. A delightful Christmas comedy. 4 M. 6 W. 

THE SHADOW BEFORE, by Clarence Stratton, A serious play for advanced groups. 2M: 3 W. 
Costumes common to 1850 in France, 

A MESSAGE FRM KHUFU, by H. Stuart Cottman and Le Vergne Shaw. A powerful play by 
the authors of the sensational one-act play, SUBMERGED. 4M. Modern contra 

A FRIEND AT COURT, by Claude Merton Wise. A charming comedy of youth. 3 M. 4 W. 


. Modern costumes. 
SUCCESSFUL PLAYS FROM LAST YEAR’S LIST 


passe ep Ls LIFETIME, by Charles Guinky Burdette. A Romantic Gomeay in Three Acts and 
ogue. 6 M. 7 W. Three easi uy handled sets. Camgiete Ae rs furnished free.) 

MAN ‘OR MOUSE, by ores Lee. A Comedy in Three Acts.. 8 M (Opportunity for six 

csp girls for a short scene.) One set. This play has led oe Gateway list in sales for 


thre rs.) 
BIG TIME Py Allen A. Adams. A Comedy of High School Days in Three Acts ang an Epilogue. 
11 ne set. 

THE WORM, by Boyce Loving. A Comedy in Three Acts. 7 M.3 W. One set. — 

HAPPINESS ori be SIX, by Glenn Hughes, A Comedy in Three Acts. 3 M. 3 W. One i 

THE QUEST, hove e Owen Snook. A Comedy in Three Acts. 5 M. 4W. One set. 

IN THE OCTA ON, by Frank Prentice Rand.. A Mystery Play in Three Acts. 6 M. 2 W. 

wast by “tre Lee. A Comedy of College Days in Four Acts. 12 M. 11 W. Can be played 
with one set. 

SUBMERGED, by H. Stuart Cottman and Le Vergne Shaw. A Tragedy in One ‘Act. 6 M,. 


THE HIGH HEART, by Adelaide C. Rowell... A Serious Play in One Act. 6 M. 2 W.- Can be ~—t 


played as 4 M. 3 W. 
PRINTER'S INK, by Orene Simmons. A Play of Newspaper Life in One Act. 5 M.-1 F. 
. THE SPHINX, by Percy MacKaye. A Comedy in Three Scenes. Modern American and Oriental 
costumes. One interior. 2 M. 1 W. 


‘CONFETTI, by. Virginia Pearson. A Harlequinade in One Act. 2 M. 2 


W. 
THE IDEAL SPOT. | by Thelma Hardy Gibson. A Comedy in One Act. 2 M. 2 W. 
LET’S MOVE THE F RNITURE, by Douglas Welch. A Comedy in One Act. 4 M. 2 W. 
THE NINE WHO WERE MOTHER, by George Milton Savage and Edouard Peltret, hig Christ- 
mas play in one act. 5 M. 5 Ww. 
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PERCENTAGE ROYALTY: PLAN 


The royalty on a full evening play is fifteen per cent of the gross receipts with a maximum 
of twenty-five dollars. For a second performance, the rate is ten per cent with a maximum of. 
twelve dollars and fifty cents. The rates are the same for one act plays except that the maxi- 
mum is ten dollars. Provision is made for using a one act play on the program with. other plays. 
It can be seen, then, that all royalties for Gateway. plays are in proportion to the receipts. No 
- school is too small to use a Gateway play on this basis. | 


. TESTED PLAYS 


Each Gateway play is tested in various high schools before printing. The play hooks are 
virtually prompt books, for they contain very complete instructions for staging and directing the 
_ play. No need for an additional director’s manuscript. 


WRITE FOR A NEW GATEWAY CATALOG 


ROW, PETERSON & COMPANY 


LEE OWEN SNOOK, DIRECTOR, PLAY DEPARTMENT — 
1911 RIDGE AVENUE, EVANSTON, ILLINOIS 


140 West 22nd Street 1931 Cherry Street 149 New Meitgnmny Street 
York : Philadelphia ; 
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